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CeTeBoe peueH3upyemMoe nepuognyeckoe UM3OdHMe  OTKPbITOrO  OOCTYnd
NpPeaHAsHAYeHo 49 MEeXOAUCLIMMIMHAPHOIO U3ydeHWs: 1) BANAHUE NOMYISPHOM KybTypbl
HO 3MOLUMOHAMBHYIO KARTUHY MUOA COBPEMEHHOro 4YefnoBekd, OBLLIECTBA, COLMASbHbLIX
rPynn 1 CYBKYNbTYP, 2) MEXAHWM3MOB MHOYCTPUAIM3ALMM, MPOABUXEHNA U NOTRE6NEHNS
BNEYATNEHNU KOK CTPATErnin MHOMBWMOYOSbHOrO, KOPMOPATUBHOIO W MOMUTUYECKOrO
gencteug,  3)  onpepeneHus U anpoBaumMM  TEXHOSOMMYECKUX — UHCTPYMEHTOB
KOHCTPYMOOBAHMA 1 MOCNeayoLEero aMOTUBHOMO YMNPABAEHUS COLIMOKYNbTYPHOM Cpeaon.

B m30oHMM nyoenukyloTcd pa6OoTbl MO CNegylolMm  TEMOM:  3MOLMOHObHbIN
WMHTENNEKT, 3MOTMBHOE YMNPABAEHNEe, MHCTUTYLMOHANBHAS TOMOAOr1S BredYaTneHun, a1oc

BMNeYaTneHnn, 3KOHOMWKA 3MOUUK, TOBAPHBIM LKWKA BMNEYATIEHUN, PbIHKM  3MOLUK,
counonorug BMeYaTNEHNN, AHTPONONOrNg BK3NCTEHUNANBbHbIX BMeYyaTneHum,
apxeTunmyeckme  aMounn B MEXAHMN3MAX KOMMeMopdaLmu, ayandukaUMoHHOE
AOMUHUCTPOUPROBAHME, KYJbTYPd TFACTPOHOMWMKU U Teppyapd, JApPOMOMEHEOXMEHT,

BM3YQsIbHOE KOHCTPYMPOBAHME B UCKYCCTBE U MeOMd, NPOACUPOBAHME SMOLMIA U YyBCTB,
PEKPEeaUMOHHAS  KYNbTypd, CEHCOPHAs aHOoMWMS K1 addekTaums, CoMaTU3ALMS
N NCUXOONHAMMKA COLIMOKYSIbTYPHbIX MPOLECCOB, ANAXUTONNIALMNS SMOLMA 1N YyBCTB.

N3naHWe npuHMMaeT K Nyenmkaum OpUrMHANbHbIE HAY4YHbIE CTATbW, COOBLLEHUS
O HAYYHbIX MEPOMNPUATUIX, MCTopKMOorpaduyeckme, BudnMorpadnyeckme 1 nHole o0630pPbI,
acce, peueHsum.
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The Journal is a peer-reviewed open access periodical and is intended for
interdisciplinary study of the following: 1) the influence of popular culture on the emotional
picture of the world of a modern man, society, social groups and subcultures,
2) the mechanisms of industrialization, promotion and consumption of experience as
strategies for individual, corporate and political action, 3) the definition and testing
of technological tools for the design and subsequent emotive management of
the socio-cultural environment.

Materials on the following topics are accepted for publication in the Journal:
emotional intelligence, emotive management, institutional topology of experience, ethos
of experience, economics of emotions, commodity cycle of experience, emotion markets,
sociology of experience, anthropology of existential experience, archetypal emotions
in mechanisms of commemoration, audiological administration, culture of gastronomy
and terroir, aroma management, visual construction in art and media, production of
emotions and feelings, fashion and style, recreational culture, sensory anomie and
affectation, somatization and psychodynamics of socio-cultural processes, digitalization
of emotions and feelings.

The Journal accepts original scientific articles, review articles, reports on scientific
events, essays, and reviews.

Editor-in-Chief

Yaroslav-the-Wise Novgorod State University,
Veliky Novgorod, Russia

Sergey A. Malenko

Deputy Editor-in-Chief

Yaroslav-the-Wise Novgorod State University,
Veliky Novgorod, Russia

Andrey G. Nekita

Editorial Board

Elena V. Bykova
Alexander G. Dugin

Oleg A. Gabrielyan

Dmitry P. Gavra
Nikolay A. Hrenov
Elena N. Kornilova

Natalia A. Lukyanova
Alexander V. Pavlov

Olga V. Popova

Valery V. Savchuk
Oleg K. Shevchenko

Sophia V. Tikhonova
Elena O. Trufanova
Galina V. Varakina
Alexey P. Voevodin

St. Petersburg State University, St. Petersburg, Russia
Russian State University for the Humanities,

Moscow, Russia

V. |.Vernadsky Crimean Federal University,
Simferopol, Russia

St. Petersburg State University, St. Petersburg, Russia
State Institute for Art Studies, Moscow, Russia
Lomonosov Moscow State University, Moscow, Russia
Tomsk Polytechnic University, Tomsk, Russia

Higher School of Economics, Moscow, Russia

Russian Academy of Sciences, Moscow, Russia

St. Petersburg State University, St. Petersburg, Russia
V. |. Vernadsky Crimean Federal University,
Simferopol, Russia

Saratov State University, Saratov, Russia

Russian Academy of Sciences, Moscow, Russia
Kosygin State University of Russia, Moscow, Russia
Matusovsky Academy of Culture and Arts,

Luhansk, Russia

i




Theodora D.
Adjin-Tettey
Sergey V. Danskikh

Vanya Ch. Dobreva
lulia S. Dr&agut

Stevan Gagiji¢
Natalia V. Goncharenko
Konul A.-g. Habibova

Aleksandr I. Loiko
Nebi Mehdiyev
Marina A. Mozheyko

Mustafa Oztlrk

Elena E. Podzharova
Gevorg A. Poghosyan
Marina S. Pospelova
Evangelos D.
Protopapadakis
Snezhana Z. Semernik

Alexander E. Shifrin
Bhushan R. Thaokare
Liyang Wu

I[rina P. Zaitseva

e W

Editorial Council
Durban University of Technology, Durban, South Africa

Yanka Kupala State University of Grodno,

Grodno, Belarus

University of Library Science and Information
Technology, Sofia, Bulgaria

European Alternative Culture Association (ACEEA),
Bucharest, Romania

Institute of European Studies, Belgrade, Serbia
Sun Yat-sen University, Guangzhou, China
National Academy of Sciences of Azerbaijan,
Baku, Azerbaijan

Belarusian National Technical University, Minsk, Belarus
Trakya University, Edirne, Turkey

Republican Institute of Higher Education,

Minsk, Belarus

Akdeniz University, Antalya, Turkey

University of Guanajuato, Guanajuato, Mexico
National Academy of Sciences, Yerevan, Armenia
University of Suwon, Hwaseong, South Korea
National and Kapodistrian University of Athens,
Athens, Greece

Yanka Kupala State University of Grodno,
Grodno, Belarus

Belarusian State Academy of Arts, Minsk, Belarus
University of Mumbai, Mumbai, India

Harbin Normal University, Harbin, China

Vitebsk State University named after P. M. Masherov,
Vitebsk, Belarus

Translation Editor: N. V. Daneykina
Technical Editor: T. S. Grigorieva

Founder and publisher: FSBEI HE "Yaroslav-the-Wise Novgorod State University”
Address of the founder and publisher: 41, Bolshaya Sankt-Peterburgskaya St.,

Veliky Novgorod, 173003, Russia

Tel: +7 (8162) 627244; e-mail: experience@novsu.ru

The edition is registered by the Federal Service for Supervision of Communications,
Information Technology, and Mass Media (Roskomnadzor). ISSN 2949-1606 (Online)
Extract from the media register: El No. FS77-83574 dated July 13, 2022
Official website: https://eiscrt.press

Release date: 26.03.2026
© Yaroslav-the-Wise Novgorod State University, 2026
© Authors, 2026
All rights reserved

o e




MUndycmpuu enewamaenudi. Texronozuu coyuokywmyprsix uccaredosanuil (EISCRT), 2026, 1 (14)

COEP)XAHUE HOMEPA

KonoHka rnasHoro pepaktopa. CMbIC/lbl B CBOOOOHOM
nageHmnm: Mexaoy METAOMOLLEPHNCTCKOM npo3ou n
BMPOYCHBIMW MEMOMM

CePrefM MQIICHKO........................oeoeeeeeeeeeeeeeeeeeeeeeeeee e

pednekcum

Contemporary art is a dark spot of aesthetics
Valery Savchuk, Chaoran Jiang ...

[Nownck NCTUHbI VS co3acHme BNeYaTNEeHS:
QHTPOMNOMOrMYECKa] PAOVKAIMBALMS B PUTOPUKE
HECOBEPLLEHHOIO YenoBeka

HHUKONMAH KQLUEH.................................ooooeeeeeeeeeeeeeeeeeeeeeeeeeeeeee .

MUMEeHQ

OT  UPOHUM K  UCKPEHHOCTW.  MEeTAMOOEPHWCTCKAS
peBotouUmMa B Npose Buktopa lNenesnHa
OTIBFA DJIBKQH......................cooooeeoeeeeeeeeeeeee e

rOpU3OHTDI

CtpaHcTBug TypurcTa B XXI Beke B ApPEBHEM ropoae: 3HAHUS
NN BNeYaTNeEHNS
Hanunnn Anexkcargpos, TaresHa lllmenesa............................

e

Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14)

19

45

80

120



s

MUndycmpuu enewamaenudi. Texronozuu coyuokywmyprsix uccaredosanuil (EISCRT), 2026, 1 (14)

MWUHUMAN3M TUMOTPAPUUECKON MEONASCTETUKM B ON3ANH-
MOLENIX POCCUNCKMX LMPPOBBIX Meama
Haranbsg APXUIIOBAQL............................eeeeeeeeeeeeeeeeeeeeeeee e, 164

BupycHaga npupofa uMppoBbiX MEMOB: KAK AErpagupyoT
CMbICJ/1bl B MOCCOBOM O6LLIECTBE

ApceH CTostH, Onbra MQuKaQpMHQ...............................eeeeeeeeean.. 21

berctBo B BMPTYANbHOCTb: KAK WUIMOOMAHbLI PACCTAKTCA C
HEeKOMdOPTHOW PEAbHOCTbIO
COPBATAPACOBQL.................ooooooeeeoeeeeeeeeeeeeeeee e eoneesnes 239

T
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14)




MUndycmpuu enewamaenudi. Texronozuu coyuokywmyprsix uccaredosanuil (EISCRT), 2026, 1 (14)

CONTENTS OF THE ISSUE

Editor-in-Chief's column. Meanings in free fall: between
metamodernist prose and viral memes 9

reflections

AKTYQnbHOE MCKYCCTBO — TEMHOE MHATHO 3CTETUKM
Banepnin CaBuyk, Yaoxarb LY3sH....................................

19

Finding the truth vs creating an experience:
anthropological radicalization in the rhetoric of the
imperfect human
Nikolay KQsSRCREY...............eoeeeoeeeeeeesveees e 45
From irony to sincerity: the metamodernist revolution in
the prose of Viktor Pelevin
OIGAEIKQN...........oeoeeeeeeeeeeeeeeeeeereeeeeeeeseeeeseevseessoese s 80

horizons
A tourist's journey in the 21st century in an ancient city:
knowledge or impressions "
Daniil Alexandrov, Tatyana Shmeleva........................... 120

o N
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14)




s

MUndycmpuu enewamaenudi. Texronozuu coyuokywmyprsix uccaredosanuil (EISCRT), 2026, 1 (14)

Minimalism of typographic media aesthetics in the design
models of Russian digital media
Natali@ ArkRiPOVA.........................eeeeeeeeeeeeeeceeeeeeeeeeee e, 164

The viral nature of digital memes: how meanings degrade
IN MAss society
Arsen Stoyan, Olga Machkaring................................ 21

Escape into virtuality: how gamers leave uncomfortable
reality
SOfYA TArQSOVQ..............ooooeoeeeeeeeeeeeeeeeeeeeeeeeee e 239

e N
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14)




Mndycmpuu eneuamaenudi. Texronozuu coyuokyrvmypHuix uccaedosanuil (EISCRT), 2026, 1 (14), 9-17

-_—'ﬂ?—_

KonoHka rnasHoro pegakropa

Cepres Manerko,

HoBroponckumi rocy.apCTBeHHbIV
VHUBEOCUTET

uM. Hpocriasa Mynooro

(Beskuii Hosropon, Poccus)

Sergey Malenko,
Yaroslav-the-Wise Novgorod
State University

(Veliky Novgorod, Russia)

https://doi.org/10.34680/EISCRT-2026-1(14)-9-17

CMbICJibl B CBOBOAHOM MNAAEHUMU:
MEXAY METAMOJEPHUCTCKOM NMPO30M
U BUPYCHbIMU MEMAMU

Hoporue untatenu!

Penakumsa XypHONa HAY4YHO-MPOKTUYECKOrO CETEBOMO M3OAHMUS
«HOycTpum BNeYaATAEHMU. TexHonorum COLMOKYNbTYPHbIX
nccnegoBaHun /  Experience Industries. Socio-Cultural Research
Technologies» (EISCRT) npe3eHTyeT CBOWM  3AWHTEPECOBAHHBIM
UMTATENIM NepPBbIN BbiNycK 2026 rona.

B HOMepe npenctoBneHa  NAHOPAMA  COLMOKYbTYPHOWM
pednekcmm NapPaAOKCOB COBREMEHHOIO OBLIECTBA, MOrPYXAOLLErocs

B MyYMHy  UMIPOBBIX  KOMMyHMKALMA.  OHM  cneumduyeckm

——t” ™ —
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PENHTERMNPETURYIOT Krnaccuyeckme QHTPOMOOrMYecKkme M
XyOOXECTBEHHbIE TPAANLMU, GOPMUPYS M MPOOABMIOS HOBbIE KOHTEKCThI
KYNbTYPHOW MAMATW.

OTKpbIBOET HOMep pybpuka  «Pedbnekcum» CO  CTATbEN
MEXOYHAPOOHOrO OBTOPCKOrO KOSIEKTMBA C YYOCTUMEM WIBECTHOTO
POCCUNCKOro ydeHoro Banepus CaBYyka U €ro KUMTAMCKOro y4eHMKa
YaoxaHb  L3gH. WccnenoBaTeny  aHANU3MPYKOT — COBPEMEHHOE
COCTOSIHME  BCTETUKM, WM3YYAIOLLEN OKTYANlbHOE UCKYyCcCTBO. Kak
OKQA3ANIOCb, MCKYCCTBO C 3HTY3UMA3MOM KPUTUKYET XYLOOXECTBEHHYIO
TEoPUIO, B TO BPEMY KOK CAMO OHO BCErga pacCMATPWBAET MCKYCCTBO
NMLWb TOSIbKO B LLEMOM M HUKOTOA HE OTHOCUTCS K HEMY, KAK K CMeKTpy
KOHKPETHBIX  XYOOXECTBEHHbIX  OOCTUXEHUW. VIMEHHO  MO3TOMY
3CTETUYECKUIA AHOMM3 MPOUM3BEOEHUN UCKYCCTBA MMEET 4Ype3MepHO
QOOCTORAKTHbIM M CREKYNATVBHbIM XAPAKTEP, 4YTO, B KOHEYHOM UTOre,
30KOHOMEPHO MPUBOANT K YHUUTOXEHMIO SCTETUKM KOK HOYKMW.

AHanms NOWYMH 7 OCOBEHHOCTEN TPAHCHOPMALMM
XYOOXECTBEHHbBIX CMbICNOB  MPOOOSIKAET CTATbY  HOBrOPOACKOro
ydyeHoro Hwkonasa Kawes. OH genaeT npeaMeTtoM CBOEro MlydeHus
QHTPOMONOrMYECKNe CLUEHAPUU PEANUIALMU PUTOPUYECKMX MPOAKTUK,
KOTOPbIE B HOCTOYLLEE BPEMA BCE YALLE PelyLMPYIOTCS OO JTOKAbHbIX
NOMUTUKO-NOEONONMUYECKMX  KOHTEKCTOB. MIcTopundeckas  60pboa
CODUCTUKM W TINIOTOHU3MA, XAPOKTEPHAS  ON9  eBPOMNenckomn
MHTEMMNEKTYANbHOW  TRAOMUMKY,  HEOObIMOMHO  OKTYQNM3UPYETCH
B COBPEMEHHOM MUPE, YTO, MO CYTW, ABAFETCH MPUYMHOW MOSBIEHUS
PUTOPWKM «HECOBEPLLUEHHOIO YENOBEKO», BCE 6OSIEE NMOrPYXALLErOCH
B CUMYJISKPbI MIOTOHOBCKOM meLlepsbl big data.

Tak NOCTENEeHHO dopmMmpyeTcs cneumnpmnueckas,

METAMOOEPHUNCTCKAA  KApTHMHaA  MMPA, KOHKPETHble  MpodBleHnd

W .
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14), 9-17




Mndycmpuu eneuamaenudi. Texronozuu coyuokyrvmypHuix uccaedosanuil (EISCRT), 2026, 1 (14), 9-17

—

KOTOPOW CTAHOBATCS MCCNEeLOBATENBCKMM MOBOAOM /15 PA3MbILLIIEHNN
Onbrv 2nbkaH. B pybépuke «MIMeHa» 2TOT neTepbyprckui aBTOp
noeniaroeT NPOAHANM3NPOBATH KOHKPETHbIE FOAHM
METOMOLAEPHM3MO, MNPEOCTABNEHHOTO B TBOPYECTBE  WM3BECTHOro
pocCcHMcKoro nmucatens Buktopa llenesmHa. Ero nocnegHuin poMaH
«A Sinistra» 9BN9eTCd OPUMMHAMBHBIM PACLUMPEHNEM  PENUMMO3HOIO
OMCKYpPCA,  YyBOOAUWEro  MUCKYLWEHHOro  uyutaTend w13 Mupd
«MeNeBMHCKOro» 6yaamaMa M BOCTOUHbLIX MyOpQOCTEN K yYeHUaM, 6osee
OMM3KMM MO AYXY XPUCTUOHCTBY, KOTOPOE TRAOMUMOHHO ropa3no
NPVBbIYHEE POCCUNCKOMY MHTENNEKTYANBHOMY YMTATENIO.

NcTopunuecknn 1 YOOOHUCTUYECKUIA KOHTEKCTbl MPABOCIABUS
CTAHOBATCS MPEAMETOM HAYYHOITO UHTEPECO HOBrOPOLCKMX OBTOPOB
HoHnmnna  AnekcaHpgpoBa U Tateadbl  LMeneBon. B py6puke
«[ OPU3OHTBI» UCCNedOBATENM MPEL/IAraOT UYMTATENKD PACCMOTPETH
COBPEMEHHbIE  MPAKTUKU  MOTPYXEHUS  TYPUCTA-MNYTELECTBEHHUKA
B aTMOCoepy [OpeBHero ropofa. [lpudyonmBoe coefuHeHune
MOMYASPHbBIX 3HAHUIA U TUMM3UPOBAHHBIX BNEUYAT/IEHNM CO30AET OCOBYHO
MMMEPCUBHYIO CPeny, CONMPUKOCHOBEHME C KOTOPOW MO3BOFET rOCTIM
NCTOPUYECKOTO ropoad CPOPMUPOBATL AYTEHTUUHBLIE KYJbTYPHbIE
BMNEYATIEHUS. IDTO HEe TOMbKO CMNOCOBHO PACLUMPUTL  CMekTP
TOOOWUMOHHBIX  TYPUCTUYECKUX  YCHVr, HO 7 BbICTOOUTb
MHOVBUOYONM3NOOBAHHbIE BU3YASbHbIE, NO3HABATESbHbIE
M TEMMOPASbHbBIE TPAEKTOPUM KYNbTYPOHOrO ANAIOra.

Temy BM3YyAnNbHOCTM MPOAOIKAET U MPUKNIAOHOE UCCNenoBAHME
MOCKBUYKM  HaTambn  ApxunoBon. Ha  npuMepe  NonynsapHbIX
POCCUNCKMX CETEBbLIX U3OAHMA OHO BbISBNFET BW3YASIbHO-CMbICIOBbIE
30KOHOMEPHOCTH, npucyLime MX  OWN3AMH-MOLOENAM. ABTOP

YCTAHABITMBAET, YTO Te TN NHblE CTUJIMCTUYHECKNE AKLUEHTBI HAMPAMYIO
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30BMCAT OT MO3ULMOHUPOBAHUSA COLMASIBHOIO CTATYCO  M3OAHMS
N COOEPXAHUSA ero MEOUAKOHTEHTA, YTO O6ECNeUnBAET HEOOXOOMUMBbIN
YPOBEHb 3PPEKTUBHOM KOMMYHUKALMM C  LENEBLIMM  AYOANTOPRUAMMN
B MEOMANPOCTPAHCTBE.

Kok cnpaseovBo OTMEYaoT MypPMAHCKMe aBTopbl ApceH CTosaH
n Onbra MadkapuHa, Megua CerogHs akTUBHO TPOHCHOPMUPYHIOTCS
non  BIMSHMEM  TEXHOMOIMMUYECKMX WMHCTRYMEHTOB. A NogBnieHue
LMPPOBbLIX MEOMA MOPOXOAET HOBblE GOPMbI OBLLEHNS C MOUCYLLIMMM
019 HUX KYAbTYPHbIMK kKogaMu. OgHOM 13 Hambonee 3aMeTHbIX GOPM
COBPEMEHHOM  UMHTEPHET-KOMMYHWKALIMK  BbICTYMOKOT  MEMbl,  KOK
NPOAOYKTbl KOHCTRYMPOBAHKMS BOCTPEOOBAHHbLIX COLMASBHbBIX 3HOYEHMI
M CMBICIIOB. B criy TOro MaccoBbl MOTpeduTeslb AKTUBHO U 6€30YMHO
NOOPCXKAET MOMYNAPHbBIM MbICNIECOHPA3AM, UTO HEMUHYEMO MPWBOOMT
K MTOUMUTUBM3ALMM KYTBTYPHbBIX KOOOB, MHOAHTUIM3ALMM NMOSIb30BATENEN
1 BOLOPREHMIO MOEONOMn BCEOOLLIEN 6E30TBETCTBEHHOCTU.

3aBeplaeT BbIMYCK CTATbS  CTOAMYHOro ncmxonora Onbrn
TapacoBow, OETANBHO AHANM3MPYIOLLEN PACMPOCTPOHEHHYIKD Cpenm
oetenm 1 MONogexym MPAKTUKY  MHOAHTUBHOM  WUIPOMAaHMKM.  Ha
OCHOBQHWM LUIMPOKOIrO  3MMMPUYECKOro  MaTepuandad QBTOP
OBHAPYXMBAET YCTOMUMBYIO 30BNCUMOCTb MEXOY A3APTHLIMU UIOAMK U
SOPMUPYIOLLMMCS Y MAUMEHTOB  LUM3OTUMMEN U KOTHUTUBHbIMM
NCKOXEHNIMU. VIMEHHO 3TM 30BUCHUMOCTM CTAHOBATCS MPUYMHOM YXOOA
NIPOMOHOB-LLN30MAOB B YAPYHOLLMIA MUP BUPTYANTbHOM PEANTBHOCTU, HA
bOHEe KOTOPOW COLMANbHAS Cpenad Bce 6051ee BbITECHAETCS.

TBOpYECKMM KOMMEKTUB W3OAHMS BbIDOXAET HAagexmay, 4To
NEOEeOCTOBNEHHbIE B BbINYCKE  UCCNeOoBATENbCKME  MATEPWAIbI

NOUBNEKYT BHMMOHME  HAWKWX 4YuTaTenenm u CTOHYT MNOBOLOM
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K MPOLOMXEHMIO HAYYHbIX OUCKYCCUK, B TOM YKUCNE N HA CTPAHMLAX

«HOYCTPUN BNEYATIEHNY.
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Editor-in-Chief's Column

https://doi.org/10.34680/EISCRT-2026-1(14)-9-17

MEANINGS IN FREE FALL:
BETWEEN METAMODERNIST PROSE AND VIRAL MEMES

Dear readers!

The editorial board of the scientific and practical online journal
"Experience Industries. Socio-Cultural Research Technologies" (EISCRT)
presents its first issue for 2026 to its readers.

This issue presents a panorama of sociocultural reflection on the
paradoxes of contemporary society, plunging into the abyss of digital
communications. They specifically reinterpret classical anthropological
aond artistic traditions, shaping and promoting new contexts
of cultural memory.

The issue opens with an article by an international team
of authors, including renowned Russian scholar Valery Savchuk and his
Chinese student, Chaoran Jiang. The researchers analyze the current
state of aesthetics, the study of contemporary art. As it turns out, art
enthusiastically criticizes artistic theory, while theory itself always
examines art as a whole and never approaches it as a spectrum
of specific artistic achievements. This is precisely why aesthetic
analysis of works of art is excessively abstract and speculative, which

ultimately leads to the destruction of aesthetics as a discipline.
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Novgorod scholar Nikolai Kashchei continues his analysis of
the causes and characteristics of the transformation of artistic
meanings. He  examines  anthropological  scenarios  for
the implementation of rhetorical practices, which are increasingly
being reduced to local political and ideological contexts. The historical
struggle between sophistry and Platonism, characteristic of
the European intellectual tradition, is becoming increasingly relevant
in the modern world, which, in essence, is the reason for the emergence
of the rhetoric of ‘imperfect man,” increasingly immersed
in the simulacra of Plato's cave of big data.

Thus, a specific, metamodernist worldview is gradually taking
shape, the specific manifestations of which become the subject
of Olga Elkan's research. In the "Names" column, this St. Petersburg-
based author offers an analysis of the specific facets
of metamodernism as represented in the works of renowned Russian
writer Viktor Pelevin. His latest novel, "A Sinistra," is an original expansion
of religious discourse, leading the sophisticated reader away from
the world of Pelevin's Buddhism and Eastern wisdom to teachings
closer in spirit to Christianity, which has traditionally been much more
familiar to the Russian intellectual reader.

The historical and urban contexts of Orthodoxy are becoming
a subject of scholarly interest for Novgorod-based authors Daniil
Alexandrov and Tatyana Shmeleva. In the "Horizons" section,
the researchers invite readers to consider contemporary practices for
immersing tourists in the atmosphere of an ancient city. A unique blend
of popular knowledge and quintessential experiences creates

a unigue immersive environment, the experience of which allows
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visitors to the historic city to develop authentic cultural experiences.
This not only has the potential to expand the range of traditional
tourist services but also to foster individualized visual, cognitive, and
temporal trajectories of cultural dialogue.

The theme of visuality is further explored in the applied research
of Muscovite Natalia Arkhipova. Using popular Russian online
publications as examples, she identifies visual and semantic patterns
inherent in their design models. The author establishes that certain
stylistic accents directly depend on the publication's social status
positioning and the content of its media content, which ensures
the necessary level of effective communication with target audiences
in the media space.

As Murmansk authors Arsen Stoyan and Olga Machkarina rightly
point out, media today are actively being transformed
by technological tools. And the emergence of digital media is giving
rise to new forms of communication with their inherent cultural codes.
One of the most prominent forms of modern internet communication
are memes, products of the construction of sought-after social
meanings and significance. Consequently, mass consumers actively
and mindlessly imitate popular thought patterns, which inevitably
leads to the simplification of cultural codes, the infantilization of users,
and the rise of an ideology of universal irresponsibility.

The issue concludes with an article by Moscow psychologist Olga
Tarasova, who provides a detailed analysis of the widespread practice
of infantile gambling among children and young people. Drawing
on extensive empirical data, the author discovers a persistent

correlation between gambling and the development of schizotypy and
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cognitive distortions in patients. These dependencies are the reason
why schizoid gambling addicts retreat into the enchanting world of
virtual reality, where the social environment is increasingly displaced.
The publication's creative team hopes that the research
materials presented in this issue will attract the attention of our
readers and will become a reason for continuing scientific discussions,

including on the pages of " Experience Industries”.
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Abstract. This article addresses an important question for both aesthetics and
art: can aesthetics critique contemporary art? The answer is provided from two
perspectives: Russian and Chinese. The overall diagnosis is as follows: on the one
hand, contemporary art is not the subject of aesthetic critique. On the other,
aesthetics that ignores contemporary art's assessments loses artists' interest.
The authors recognize that dissatisfaction with aesthetics is as old as aesthetics
itself. Nevertheless, this dissatisfaction has had its own unique roots in every era.
The authors examine the current state of aesthetics in terms of its relationship to
art. The specificity of this era is determined by the fact that today, art critiques
aesthetics more than aesthetics critiques art. In the previous era, aesthetics, if it
addressed contemporary art at all, never examined a specific work, but
addressed art as a whole. Contemporary art evoked not only the figure of
the curator, but also his invariable attribute — a clearly formulated concept of
art — which brought the curator's position closer to the philosophy of art.
The research methodology utilizes topological reflection — a concept developed
by V.Savchuk. In the spirit of A. Schlegel's diagnosis of the olbscure word
"aesthetics”, the article analyzes the concept of “practical aesthetics”, designed
to address the emerging problems of aesthetics. The inherent contradiction of
this concept is explicated as follows: when aesthetics criticizes a specific work,
it either forgets itself, losing touch with the categories of "beautiful” and "ugly”
that define its discipline, or, remaining at the level of the universal, fails to come
any closer to understanding the specific work. This, once again, leads it to
self-annihilation. Practical aesthetics, in turn, is a form of self-deception, for
contemporary art defines itself through the destruction of the boundaries and
norms established by dominant aesthetics. The authors demonstrate how similar
tendencies are refracted in the very different contexts of Russia and China.
Important here are the concepts of hybrid identity, postcolonial trauma, and
self-destructive gestures in contemporary art. The final conclusion is that
the concept of “practical aesthetics” is false not in itself, but rather the method,
methodology, and attitude that holds the researcher captive to the old
aesthetic paradigm. The critical potential of aesthetics has yet to be fully
realized, and its movement toward concrete criticism and evaluation will be
realized if it is capable, freed from paternalism and arrogance, of conveying to
viewers what no critic, curator, or art theorist can convey about a specific artist's
work. In this way, it will be able to transform the obscurity of contemporary art
into a platform for profound and precise understanding, undeniable by any
known discourse.

Keywords: aesthetics, contemporary art, art criticism, poetics, philosophy of art,
practical aesthetics, aestheticization, philosophy, aesthetic autonomy, crisis of
aesthetics
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AKTYAJIbHOE UCKYCCTBO — TEMHOE NATHO 3CTETUKU

AnHoraymsa. CTOTbg MOCBALLEHO OTBETY HO BOXHbIA BOMPOC KOAK 3CTETUKY,
TAOK M MCKYCCTBA: MOXET I 3CTETUKA KPUTUKOBATbL COBPEMEHHOE AKTYANbHOE
nckyccTteo? OTBET HA HEro AAEeTCH C ABYX MEePCNEeKTUB: POCCUNCKOM U KUTAMCKOW.
O6WwmMin AMarHoO3 TAKOB: C OAHOM CTOPOHbI, OKTYANbHOE UCKYCCTBO HE SBNSETCS
NPeaMeToM KPUTUKKM aCTeTUKN. C OpYyron — 3CTETUKA, UTHOPWPYIOLLAS OLEHKM
OKTYQJIbHOTO UCKYCCTBA, YTRAUMBAET UHTEPEC XYLOOXHWMKOB. ABTOPbBI OCO3HAIOT,
HeLOBOJIbCTBO 3CTETUKOM CTAPO, KAOK CAMAO 3CTETUKA. TeM He MeHee B Kaxgoe
BOEMS HEOOBOMBCTBO WMENO CBOU  OCOOGble KOPHWU. ABTOPbLI  UCCNEenyroT
OKTYQJIbHOE COCTOSHME JOCTETUKM B ACMEKTe €€ OTHOLWEHUS K WCKYCCTBY.
Cneumomnka BpemMeHn onpenensgetcs B TOM, UTO CEerofHs MCKYCCTBO KPUTUKYET
SCTETUKY 60OS1ee, YEM BCTETUKA UCKYCCTBO. B MpeaLecTBYOLLYO 3MoXy 3CTETUKA
ecnu un o6pALONIACh K COBPEMEHHOMY €M WCKYCCTBY, TO HMKOrga He
MCCNedoBAIA KOHKPETHOE Npon3BeaeHne, HO O6PALLANACH K UCKYCCTBY B LIETOM.
AKTYQIbHOE MCKYCCTBO BbI3bIBASIO K XU3HW HE TOSIbKO GUIYpPY KYPATOPd, HO 1 ero
HEU3MEHHbI ero aTpuoyT — BHATHO CHOPMYITMPOBOHHbLIM KOHLENT MCKYCCTBA,
YTO CONMXAET MO3NLMIO KYPATOPA C unocodren mckyccrtesa. Metogonormen
NCCNefoBAHUS BBICTYMWNA TOMONOrndyeckas pednekcmsa — KoHuent B. CaBuyka.
B oyxe guarHosa A. lLnerena o HEBPAIYMUTENBHOM CJIOBE 3CTETUKA, B CTATHE
OHANM3UPYETCH  KOHLEMT  «MPAKTUYECKAS 3CTETUKA», TMPU3BAHHLIM  PEeLLInTb
OOHOXMBLUMECH MPOGMIEMBl 3CTETUKU. VIMMOHEHTHOE MNPOTUBOPEUYME LOOAHHOMO
KOHLENTA 3SKCMMUMPYETCS CNeQyiowM O6pA30M: KOFAA SCTETUKA KPUTUKYET
KOHKPETHOE Mpou3BeaeHre, TOraa OHA MO0 306bIBAET cebs, YTOAYMBAS CBA3b
C onpegensiowmMm  ee  OUCUUMIIMHY  KATErOPUEMKU  «MPEKPACHOEe» U
«6e306pa3HOoe», MO0, OCTABAYACH HA YPOBHE BCEOOLIErO, HM HA WMOTYy HEe
NPUGNMXKXAETCS K MOHUMAHUIO KOHKPETHOrO NPOW3BEAEHUS, UTO B O4epenHOn pa3
BefeT ee K CAMOQHHUMASUMKM, O MPAKTUYECKAS 3CTETUKA aBNFETCH GOPMOW
CAMOOBMAHAO, MO0 AKTYANbHOE UCKYCCTBO COMOOMPENENIeTcs B pA3pYyLUEHWN
FOAHWL, M HOPM, 3000BAEMbBIX TOCMOACTBYIOLLEN 3CTETUKON. ABTOPbI MOKA3bIBAIOT,
KOK CxofHble TeHOEHUUW MPenoMAstoTCA B CTOSMb PA3HbIX KOHTEKCTOX Poccum
n Kntasg. BaxHbl 30eCb KOHLENTbI TMépUOHON MOAEHTUYHOCTM, MOCTKOIOHUASIBHOM
TOOBMBI, QYTOOECTPYKTMBHbIX XECTOB B AKTYQsIbHOM McKyccTBe. CaoenaH
30KSMOUNTENBHBIM BbIBOL, YTO KOHLEMT «MPOKTUYECKAS 3CTETUKA» JIOXEH HE CAM
no cebe, a JIOXEH TOT CMNOCO6, TG METOAONOIMMS M YCTAHOBKA, KOTOPRAS OEPXUT
nccneooBATensg B MJeHy CTAPOM 3CTeTMYeckKow napagurMel.  Kputuyeckuin
NOTEHUMAN SCTETUKM ELle HE PACKPLIT, O ee OABMXEHME K KOHKPETHOW KPUTKKE
M OLUEHKM OyOeT PeasM30BOH, €CM OHA 6yAeT ChnOoCO6HA, M3GABUMBLLUCHE OT
NOTEPHOM3MA U BEICOKOMEPUS, LOHECTU OO 3pUTENEN TO O KOHKPETHOW padoTe
XYOOXHUKQ, UTO HE MOXET AATb HW KPUTUK, HM KYPATOP, HM TEOPETUK MCKYCCTBA.
Tem cambiM OHG 6yOeT CMNOCOBHO TeMHOE MATHO OKTYASIbHOrO WMCKYCCTBAO
NPEBPATUTE B COOCTBEHHbLIM MIALAAPM MYyO6OKOro M TOYHOro ero noHUMAHKMS,
He penyLMpYyoLLEerocs H1 K OOHOMY M3 U3BECTHbLIX OUCKYPCOB.

KnroueBpie cnoBa: oCTETUKA, COBPEMEHHOE WCKYCCTBO, XYOOXEeCTBEeHHAs
KPUTKKO,  MO3TUKA,  OUNocodus  UCKYCCTBA,  MPAKTMYECKAs — 9CTeTuKQ,
acTeTMIAUMS, PUNOCODUS, SCTETUYECKAST ABTOHOMMUS, KPU3UC SCTETUKM.

®OUHAHCUMPOBAHME: UCCIIENOBAHME HEe WMEeslo  CrOHCOPCKOM  MOOOEPXKM
(co6cTBEHHbIE PecypCsl).
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Introduction

Over the past fifty to sixty years, we have witnessed the inability
of aesthetics to evaluate contemporary art. Some aestheticians call

this the

«separation of beauty and art» [[iménez, 2010: 26-27],

arguing that aesthetics is concerned only with beauty as the essence
of art and aesthetic activity, while contemporary art no longer accepts
beauty as a standard of value and, naturally, falls outside the purview
of aesthetics. However, over the past two decades, the pursuit
of beauty has truly become equated with outdated, superficial criteria
of art. Today, we find ourselves in a rather contradictory situation,
where beauty largely stands in opposition to objective reality and is
incapable of engaging politically and critically, which is crucial for
contemporary art; and aesthetics has not yet transcended
the traditional framework of notions of beauty (see fig. 1 and fig. 2).
For example, Joseph Kosuth, the founding father of Western
conceptualism, repeatedly reiterated that he turned to new art forms
in the 1960s because painting (even in its most radical manifestations)
had become irrevocably mired in commodity-money relations. Before
his eyes, a painting rapidly transformed from the result of an artist's
artistic and intellectual quest into a decoration and adornment for the
homes of wealthy collectors, an object whose meaning largely boiled

down to the ability to buy and then sell it.
To resist the market and prevent the imposition of market logic
on the logic of art, he proclaimed that true art is not so much an object

created by the artist's physical efforts as a concept, an idea that
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Fig. 1. Valerey Savchuk. “Radical Thought of the Body”. Installation, documentation
of performances from May 1, 2014. Exhibition poster. Image freely available on the platform:
heep://mediaphilosophy.ru/wp-content/uploads/2014/04/Afisha_o1_os_2014.jpg
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Fig. 2 Datong Dazhang ( KAl A7), «Condole» (/A 7€) Performance on February 5, 1989,
at the exhibition “Chinese Contemporary Art”. Image freely available on the platform:

heeps://vk.com/wallzo7570171_502

anticipates the creation of the work [Arutiunova, 2015: 16-17]. This
example proves that while aestheticians are still immersed
in contemplation of the essence of beauty, contemporary artists are
already using their projects to resist the dominance of the market in
the artistic sphere.

Moreover, the essence of contemporary art lies primarily
in promoting the affiimation of a value system appropriate to
the times, as, for example, in 1992, Fred Wilson presented the project
"Undermining the Museum” in Baltimore, which meant that artists

adopted the anthropological model of projective art based on
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fieldwork, using institutional critique [Foster, 2016: 726]. Institutional
critigue revealed that the institution of art is not only a physical space,
but also a network of discourses (including art criticism, journalism, and
advertising), which intersects with other discourses and, therefore, with
other institutions (including the media and corporations). Thus,
the territory of art and art criticism expanded to “cultural studies,”
where culture is understood in an almost anthropological sense. Mary
Kelly, in her projects "Postpartum Documents” (1973-1979) and “Interim
Time" (1985-1989), used a quasi-ethnographic fieldwork method to
describe patriarchal conventions in language, school education, art,
and attitudes toward aging. In the 1980s and 1990s, artists and critics
had already explored desire, death, AIDS, and homelessness as
numerous themes for artistic projects. These examples demonstrate
that contemporary artistic practice is evoking new critical discourse
beyond the confines of traditional aesthetics.

Thus, compared to contemporary art, aesthetics is experiencing
a far more serious crisis: the object of its study is becoming increasingly
narrow, being reduced to “study the history of aesthetics,” which limits
the scope of research to the analysis and clarification of aesthetic
concepts'. In this regard, many philosophers are attempting to rescue
aesthetics, restore its relevance, and restore its critical power. This is
manifested, among other things, in the "aesthetic revolution” [Ranciére,
2009: 14], the purpose of which, according to Jacques Ranciére, is to
restore aesthetics based on the practice of contemporary art, and

in the "reconfiguration of aesthetics” [Welsch, 1997: 85], proposed by

' See author Savchuk’s rewiew of aesthetics “Fantom estetiki v mediafilosofii” [Savchuk, 2018: 170].
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Wolfgang Welsch. Analyzing the current state of the crisis of aesthetics
and its causes, authors’ attitude is pessimistic about the future path of
aesthetics, arguing that the crisis of aesthetics cannot be resolved at
the theoretical level. The crisis of aesthetics is currently worsening,
forcing us to rethink the relationship between aesthetics and art in the
contemporary art regime.

The main reason for the crisis of aesthetics is the inability
of aesthetics to fully engage with contemporary art, since the latter,
focused on issues of globalization and personal identity, decisively
rejects the idea of beauty as part of a conscious struggle against
the assertion of any universal narratives. Contemporary art differs from
conventional art in general, as well as from modernist and
postmodernist art, in the following characteristics: firstly, contemporary
art rejects "grand narratives” [Danto, 2015: 26—41], recognizing that all
works of art exist in a certain context and implicitly express a certain
point of view, thereby helping. reveal hidden social problems such
as poverty, inequality, or domination (see fig. 3).

However, this standard will not be able to distinguish contemporary
art from postmodern art. Secondly, according to critic Hal Foster in his
work “Against Pluralism,” contemporary art also rejects the limitless
deconstruction or destruction of postmodernism, thereby avoiding the
complete destruction of the meaning of works of art through nihilism or
their degeneration into simple intellectual games [Foster, 1999: 15]. In this
sense, contemporary art is not, as Arthur Danto suggests, "anything

goes” [Danto, 2015: 26—-47], but rather must adhere to certain stylistic
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principles. What about aesthetics under this situation? As Foster said,
criticism does not seek theoretical or historical practices, but

«secks new political connections and creates new cultural maps, acting as a
critical intervention in the complex (generally reactionary) political and
€CONOMIC Status quo» [Foster, 1999: 3].

Fig. 3. Liu Jianhua (XNELE). «Research in Yiwur (X5 B B), 2006, mixed media, dimensions variable.
Image freely available on the platform: hitps://aaa.org.hk/tc/collections/search/archive/individual-file-liu-

_iianhua object/yiwu-survey-exhibition-view-19549

A new aesthetics will take seriously the power of the sensory image,
restore its critical capacity, and re-create productive collaboration

with contemporary art.

The universality of aesthetics and the uniqueness of the artwork

As a discipline within philosophical studies, aesthetics appears to

be thriving at the present time. A large number of aesthetics articles R
[
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are published each year, and related academic conferences are also
active. There are many contemporary areas of aesthetics research
worldwide: practical aesthetics, neuroaesthetics, body aesthetics, and
so on, which are actively discussed at conferences [Wilkoszewska,
2014 9-12]. Many of these, such as practical aesthetics, applied
aesthetics, and everyday aesthetics, are also represented in Russia
[Prozerskii & Golik, 2011: 794-795]. For example, a number of
conferences on aesthetics were held in Russia: "Aesthetics: Past,
Present, Future” (Moscow, 2005), "Methods, Concepts, and
Communication in Contemporary Aesthetic Discourse” (Moscow,
2008), "Boundaries of Contemporary Aesthetics and New Strategies
for Interpreting Art" (Moscow, 2010), "Aesthetics Today: State and
Prospects” (St. Petersburg, 2000), "Aesthetics in the Interparadigmatic
Space: Prospects for the New Century” (St. Petersburg, 2007),
"Strategies of Ethical and Aesthetic Reflection” (St. Petersburg, 2005),
"Horizons of Culture: From Mass to Elite” (St. Petersburg, 2007).
Scholars from the Institute of Philosophy published collections of
articles "Aesthetics at the Turning Point of Cultural Traditions” (Moscow,
2002) and "Aesthetics: Yesterday. Today. Always” (Moscow, 2005,
20006) [Prozerskii & Golik, 2011: 794]. Moreover, in 2025, a thematic issue
on practical aesthetics was published in the International Journal of
Cultural Studies [Radeev, 2025: 6-19]. However, aesthetics seems to
have forgotten art, since none of the numerous schools of
contemporary aesthetics addresses contemporary art. At the same

time, the crisis of aesthetics is becoming ever deeper.
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As Ranciere said:

«Aesthetics has a bad reputation. Hardly a year passes by without a new
book proclaiming either that its time is over or that its harmful effects are
being perpetuated. In either case the accusation is the same. Aesthetics is
charged with being the captious discourse by which philosophy, or a certain
type of philosophy, hijacks the meaning of artworks and judgements of taste
for its own benefit» [Ranciere, 2009: 1.

We will put forward a more radical thesis: the intention to restore

philosophical aesthetics to its former glory in light of irreversible

changes in all spheres of sensibility and the sphere of art that relies on

it is doomed to failure.

The crisis of aesthetics reflects the crisis of philosophy and
the humanities more broadly, since, as S. Khoruzhy notes, after the era
of modernism, philosophy

«underwent a series of reassessments» and «lost its productive core»
[Khoruzhii, 2008]:

accordingly, aesthetics became an outdated method of thinking
about art and revealed its main flaw: the abstraction of the sensory.
Ranciere believes:

«Aesthetics came to be seen as the perverse discourse, which bars this
encounter and which subjects, works, or our appreciations thereof,
to a machine of thought conceived for other ends: the philosophical absolute,
the religion of the poem or the dream of social emancipation»
[Ranciere, 2009: 2].

In his view, aesthetics always attempts to abstract certain
qualities of works of art and deify them as the essence and truth of art.
This essentialist philosophical approach to the search for the "essence
of art" or the "essence of beauty” has become a consensus

in the discipline of aesthetics and appears as the main theory in
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textbooks [Nikitina, 2012: 37]. For example, I. P.Nikitina in her work
"Aesthetics” emphasizes that
«historically, two main problems have always been at the center of
aesthetics: the question of the nature of the aesthetic, which was most often
understood in terms of beauty, the beautiful, the sublime, and the question
of the originality of art» [Nikitina, 2012: 37].
Nikitina notes that the definition of aesthetics as the “science
of beauty” is obviously erroneous and
«absolutely does not correspond to the practice of contemporary art»
[Nikitina, 2012: 17];
however, she only begins to argue that the subject matter of
aesthetics is multifaceted, and beauty is only one of them, but does
not extend his critique further, to the level of essentialist methodology
[Nikitina, 2012: 16].

The German postmodernist philosopher Welsch did recognize the
shortcomings of the abstraction of the sensory and offered a profound
critique. Welsch analyzed the neglect of the sensory realm by traditional
aestheticians from the perspective of the history of aesthetics, from
Baumgarten to Schiller, and showed that throughout the history of
aesthetics, there has always been a demand for the “sublimation” of
the sensory, which is in fact hostile to it as a lower sensory experience
that must be regulated by reason [Welsch, 1997: 65-66].

As Welsch says:

«traditional  aesthetics, which has become a cultural authority
for asserting the necessicy of sublimating the sensory, faces
a major dilemma due to its paradoxical hostility to the senses»

[Welsch, 1997: 65—66].
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For Welsch, the various versions of modernist theory are united by their
belief in a certain utopian aesthetic ideal, while art, on the other hand,
was viewed by Welsch as a revolutionary force, destroying the grand
narrative of the dictatorship of modernity and establishing a new order:

«art made its contribution in the first decade of the twentieth century; the
concept of art was broken down into a multitude of different paradigms,
and unprecedented experiments  fruitfully practiced pluralism  <...>
postmodernism is not an invention of dreamers, but an inevitable result of
this scientific and artistic revision» [Welsch, 1997: 108].

We should criticize the tendency toward abstraction of the sensory
in aesthetics, believing that aesthetics in the time of A. Baumgarten
was opposed to the excessive rationalization of epistemology. When
the task of "educating the senses”, "forming taste” was realized,
aesthetics began to see in a work of art only that which corresponds
to beauty, which was interpreted as a stage in the development of the
absolute spirit. But over time, these judgments lost their historically
justified context and, as a conseguence, the interchangeability of the
concepts of "artistic” and “beautiful” lost its force. Historically,
aestheticians were not interested in criticizing specific works of art;
they spoke about the nature of the concept of art or about art
in general only at the level of generalization, and neglect of specific
works hindered the understanding of art by aesthetics (see fig. 4).
The perspective of "art in general” or “philosophy of art"ignores the only
traditionally consecrated possibility of the encounter between
philosopher and artist — “at the point of theoretical thought

about art"?.

2 For more details on this argument,  see author Savchuk’s article “Filosof kak khudozhnik”
[Savchuk, 2002: 424—425].
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Moreover, the backwardness of aesthetics voices is heard
everywhere about the crisis of aesthetics, incapable of involving
new regions of aesthetic experience in the subject of its analysis.
The so-called "new subject” refers to rapidly changing contemporary art,
which is spoken of in an overwhelming, but not yet legitimate

desire, realizing the need for provocation, rebellion, challenge, creativity.
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Fig. 4. Zhang Nian ( T, «Wait» (Z575) Performance on February 5, 1989, at the exhibition “Chinese
Contemporary Art”. Image freely available on the platform: hicps://vk.com/wallz07570171 502
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In fact, classical aesthetics, based on the philosophical
contemplative method, was backward from the very beginning -
“classical” aesthetics was born in the era of modern times, and this

€N contradiction fully proves the backwardness of aesthetics. Let us recall
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Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14), 19-44



https://vk.com/wall307570171_502

Undycmpuu enewamaenui. Texronozuu coyuoxywmyprsix uccaredosanuil (EISCRT), 2026, 1 (14), 19-44

—

Hegel's famous statement: philosophy is like the owl of Minerva, it flies
out at night, philosophers are always one step behind [Hegel, 2001: 20].
We believe that aesthetics only deals with legitimate, accepted art -
that is, art that has already been appreciated by critics, curators, and
collectors — and, naturally, is unwilling to risk evaluating art that has
not yet been recognized. Based on these arguments, we draw
a conclusion: The speed of change in the artistic sphere contradicts
the self-sufficiency of academic aesthetics, which preserves its

normatively classicist image.

Aesthetics in captivity of illusions

In the context of aesthetics' crisis, many philosophers have
attempted to rescue it, to restore its relevance and critical ability.
Similar practices can be found in Ranciere's "aesthetic revolution”
[Ranciere, 2009: 14] and Welsch's “undoing aesthetics” [Welsch, 1997:
85]. The strategy of saving aesthetics is associated with the "father” of
aesthetics, Baumgarten, in whose discourse aesthetics is understood
as “"the science of sensory cognition”, that is, as the study of
a multitude of sensory experiences to form a primary understanding.
Following this tradition helps to overcome the tendencies of
abstraction of modern aesthetics, as Welsh emphasizes:

«towards the end of the book ‘Aesthetics’ Baumgarten suddenly takes
a completely different note. This new aesthetics now openly rebels against
traditional  ideas —about  perception.  Aesthetics  will  henceforth

be the defender of the individual» [Welsch, 1997: 40].

Postmodern theories have led to heterogeneity and pluralism and
created the conditions for revolutions in aesthetics. At the same time,

the revival of aesthetics requires attention to art. According to Welsch,
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who condemns the "aesthetic conquest” of art, philosophy and art are
always in competition with each other, which can be seen as evidence
of their mutual equality [Welsch, 1997: 125].

Welsch's idea of revolute the traditional aesthetics offers a way
to restore aesthetics' concern for art, encouraging aesthetics to go
beyond its theoretical barriers, stop limitless reflection, and develop its
relevance. But this task is not easy, since aesthetics constantly
assumes an arrogant position: the inappropriateness of traditional
aesthetics turns into hubris, forcing aestheticians to behave as if
‘disgusting’ genres of art do not exist. Few aestheticians like Welsch —
interested in art (even at the level of generalization) — and attempt to
save aesthetics from its crisis: now aesthetics has nothing to do with
art. Aestheticians either absorb new philosophical approaches and
attempt to reconstruct the philosophical foundations of aesthetics, or
continue to academicize aesthetics and purify it into a simple study of
the history of aesthetics.

While artists and critics have emerged hand in hand from the old
aesthetic system and entered the new era, aestheticians have chosen
to retreat into a corner, becoming increasingly stubborn. We must
criticize the conservative position of aesthetics: the fusion of art and
life, coupled with new forms of art, stimulates a new approach to
the traditional position of aesthetics, which, without exaggeration, has
always been retroactive or reactionary. Aesthetical reflection has
become abstract, completely forgetting poetics and the evaluation
of the artistic merits of a particular work. Its indifference to the current
development of new forms of art is especially regrettable.

The linguistic turn of the 1960s introduced textual analysis into
philosophical research, and aesthetics followed suit, incorporating

a number of new philosophical trends, such as semiotics and
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structuralism, and shifting the focus to writing and textual structure.
According to Khoruzhy,

«beginning with Barthes, strengthening with Derrida, nourished by Bakhtin,
and reaching, perhaps, a dominant position in American thought, a broad
channel runs through which the task of philosophy becomes primarily the study
of the phenomena of text and writing, the structures of poetics. Here,
the ‘quintessentially philosophical element’ is completely merged with
the aesthetic, ‘philosophy enters its aesthetic turn’» [Khoruzhii, 2008].

In light of Khoruzhy's discussion, one can understand what he
means by "aesthetics”: text, writing, poetic structure <..> but not a work
of art. He mentions Bakhtin's important statement about the text:
"text” in general refers to words, and only “text in the broad sense,” i.e.,
"an integral symbolic complex” [Bakhtin, 1979: 281], can include works of
art. A noticeable tendency toward abstraction persists: the specificity
of a work of art is albstracted into a “text,” which, even in the best case,
is no longer unified, but a polysemic, “"polyphonic” text, the sensory
power of which continues to be ignored. A new aesthetic paradigm
was also formulated in the work of A. A. Gryakalov: it is necessary to
consider modernity as a special kind of work and analyze its aesthetic
structure [Gryakalov, 2004: 9], but, as we suggest, the evolution of
aesthetics as a field of sensory perception to aesthetics as a stage of
cognition, and then to aesthetics as the perception and production of
beauty in art, and then to the perception of aesthetics outside
the ethical dimension, outside the ‘artistic’ nature of works of art, has
led (in every sense) aesthetics in structuralist and post-structuralist

models to self-annihilation.
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Practical aesthetics as the last hope

The contemporary art system is closely intertwined with the art
market and cultural capital, under these conditions, the principle
of disinterestedness of classical aesthetics can hardly be maintained.
A new aesthetic trend is currently emerging — practical aesthetics —
which is directly linked to the aestheticization of everyday life. The main
goal of this school is to expand the boundaries of traditional aesthetics
and include popular aesthetic cultures, such as design, jewelry, plastic
surgery, fashion, and media advertising, which were previously
excluded, in the object of aesthetics. Discussing the "aestheticization of
everyday life," Welsh summarizes the aforementioned phenomenon of
pop culture as "superficial aestheticization” [Welsch, 1997: 2], which has
occupied the public space through advertising and mass media, and
the "aestheticization” itself seems to have turned into "decoration”

[Welsch, 1997: 2]. As Welsh writes,

«today we live in an unprecedentedly glorified real world, where decoration
and fashion are everywhere <...> the current aestheticization has reached its

peak even among people» [Welsch, 1997: 6].

The tendency towards the aestheticization of everyday life has also
influenced contemporary aesthetics, because,

«as a reflexive authority on aesthetic phenomena, aesthetics must take into
account ‘This new aesthetic construct’» [Welsch, 1997: 82].

Against the backdrop of the boundless spread of aestheticizing
tendencies, Welsh advocates for aestheticians to maintain a critical
attitude and for the object of criticism to be not only aestheticization,
but also traditional aesthetics [Welsch, 1997: 83]. He argues that
the practice of creating everything beautiful undermines the essence
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of beauty, and universal beauty has lost its identity and degenerated
into simple prettiness or simply become meaningless. Universalized
aesthetics is perceived as irritating and even frightening, and
insensitivity to beauty turns into a survival strategy. Thus, Welsh writes,
in place of the strategy of beautifying traditional aesthetics,

«there arises a need for the unaesthetic, a thirst for interruption,
fragmentation, a breakchrough through decorativeness» [Welsch, 1997: 83].

In the contemporary cultural environment, continuing to limit oneself to
aesthetics is a depressingly conservative prospect. By ignoring
the great changes of the times, such aestheticians, whether they
meditate behind closed doors or speak out against aestheticization,
only add fuel to the fire, failing to help find a new basis for solving
aesthetic problems in reality.

Welsh considers art as an avant-garde force in critiquing

the spread of aestheticization:

«If there's still a task for art in public space today, then it consists not in
introducing ever more beauty into the already over-embellished
environment, but in stopping this aestheticization-machinery by creating
aesthetic fallow areas and deserts in the midst of the hyperaesthetic»

[Welsch, 1997: 83].

Welsh places his hope for the reconstruction of aesthetics in the power
of art, which testifies to the inversion of the relationship between them
— it is no longer aesthetics criticizes art, but art criticizes aesthetics.
Traditional aesthetics is incapable of solving the problems of
aestheticization, and so-called “practical aesthetics” is nothing more

than the self-deception of abstract thinkers; it lacks the power to
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criticize. According to Welsch, the real prospect of aesthetics lies in the
creation of a "hermeneutics of art” [Welsch, 1997: 124], that is, @
"possible collaboration” [Welsch, 1997: 124] between philosophy and
art, which can reintroduce critical power to philosophy thanks to its

inscrutable character:

«where ‘the work avoids being transformed into meaning,” the philosopher
enters the arena of ‘criticism’» [Welsch, 1997: 129].

As Deleuze said, philosophy is not reflection, but creativity [Deleuze,
1994: 57]. If so-called “"practical aesthetics” focuses only on
the aestheticization of everyday life and prefers to turn a blind eye to

the surrounding artistic movements, then this too is a kind of escape.

Fig. 5. Xiao Lu ( ). « Talking» ( X1 1) Performance on February 5, 1989, at the exhibition “Chinese
Contemporary Art”. Image freely available on the platform: hitps://vk.com/wall307570171 502
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Conclusion

The question "whether aesthetics can critique contemporary
art?" came to a head in the last decade of the 20th century,
unexpectedly became widespread and even provoked, according to
Yves Michaud and Marc Jiménez,

«the crisis of contemporary art in France — the phenomenon that continues
to expand and metastasize throughout the world» [Michaud, 1997: 7-8].

French aesthetics has undergone a radical shift in methodology (in many
ways similar to the “linguistic turn” in philosophy). As is well known,
discussion of crisis offers an opportunity for change. Instead of viewing
the “crisis” as a problem inherent in contemporary art itself, French
aesthetics viewed it as a crisis in the cognition and discourse of both
sides of the debate and as a failure of building the genuine “aesthetics
of contemporary art.” Consequently, it is necessary to create an
"aesthetics of contemporary art.” New aesthetics must emanate from
genuine  ‘contemporary art,” embrace greater diversity and
heterogeneity, and allow artistic experience to transcend the singular
world of the visual arts and, instead, to find a profound connection with
all forms of human existential activity. This would put an end to the elitist
monopoly on the art world and the dictates of official institutions, create
a new cultural path, and open up a limitless space of artistic experience
to all who wish and dare to experiment.

Contemporary art outpaces not only the theory, but also
the critical capacity of aesthetics, which reveals a new situation:
today, it is no longer aesthetics criticizes art, but art exposes

the critical limitations of aesthetics (see fig. 3 and fig. 5). Contemporary

W .
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14), 19-44

On
M



40

MUndycmpuu enewamaenuii. Texronozuu coyuorywmyprvix uccredosaruti (EISCRT), 2026, 1 (14), 19-44

art is characterized by transgressing prevailing aesthetic norms and
creating new aesthetic tendencies. Thus, Duchamp's Urinal and Andy
Warhol's Brillo Box inspired a shift in aesthetic categories and
demonstrated the great power of the sensory, becoming the most
ruthless critiques of the aesthetic system. Furthermore, since the 1990s,
the ethnographic emphasis in contemporary art, beginning with the
exhibition "Magiciens de la terre” has deconstructed conceptual
oppositions in the political context of decolonization, breaking down

n u

binaries such as “First World versus Third World." "Center versus
Periphery” or "West versus East” [Foster, 2016: 729]. In contemporary art,
the critique of identity and hybridity have become central themes.
Postcolonial discourse has sharpened the challenge to traditional
aesthetics. For example, Ai Weiwei's 2016 art project "Human Flow" drew
increased international attention to the refugee crisis [Bradshaw, 2017],

which had not yet attracted the attention of aesthetics (see fig. 6).

Fig. 6. Ai Weiwei's documentary 'Human Flow'. Movie poster.
Image freely available on the platform: hicps://i.ytimg.com/vi/lzKZ_so1Lro/maxresdefault.jpg
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Thus, aesthetics' critical force needs to get the practical level,
that is, open its own boundaries, embrace contemporary art, actively
engage with living images, events, performances, etc., in order to stop
running away from contemporary art's practice and thus regain its
relevance. As we say, a philosopher, if he is relevant, cannot ignore
the present, therefore he is on the same side of the barricade with
the artist, since he is determined by the same experience of the artist's
pro- and experiential experience * . One can conclude that
contemporary art gives rise not only to new critical aesthetics but also
to new philosophy of art, as it contributes to the affirmation of
a contemporary value system. Therefore, the new aesthetics (or, by
other names, such as the philosophy of art) will focus on the “future
community of the senses” (in Ranciére's words), take seriously
the power of the sensory image, restore its critical power, and

re-establish a productive collaboration with contemporary art.
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NOUCK UCTUHDI VS CO3AAHUE BNEYATJIEHUSA:
AHTPONMOJNION'M4YECKAS PAAUKAJNIU3ALINA B PUTOPUKE
HECOBEPLLUEHHOIO YEJIOBEKA
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AnHoTraymnsa. CTaTbS NOCBALLEHO AHONMM3Y MPUYMH BO3HUKHOBEHWS B COBPEMEHHOM
dnnocopun cLUeHapPUsd AHTPOMOIOMMYECKOTO NCTONKOBOHWUA MPEAMETA PUTORUKM,
O TAKXe npobreMe KOHKYPUPOBOHUSA MOEONOTMUYECKMX CMbICIIOB, CBOMCTBEHHOMO
aMnoxe NPOTUBOCTOSHUSA OBYX MOSIMTUYECKUX CUCTEM U MPOUCYLLUMX €M LEHHOCTHbIX
OpUeEHTHPOB. B chepe dnnocodum 3170 MPOTUBOCTOGHME PAIBOPAYMBAETCH KOK
BO30OHOBIEHME HO HOBOM MOYBE NCTOPUYECKOM 60PBbOLI CODUCTUKM M MIATOHNIMAO
30 AYXOBHOE MOEPCTBO B O6ECnedYeHUn KOJIEKTUBHOIO BOJEUIbIBIEHMS. TeMm
CAMbIM ~ OBTOPOM  OCYLLECTBAFETCH  AHTPOMOMIOrMYeckas  pagmMkanmsaums
MN3BECTHOM 3MUCTEMOSIOTMYECKOW MNPOOGMeMbl, KOTOPYIO [NaToOH NocTaBwu nepepn
COPUCTMKON. B 3TOM CBA3M OCOOBLIM MHTEPEC MPEeLCTABNSIOT MU3SLLHbIE CNOCO6HI
onpaBoaHus . briroMeH6epromM CoOPUCTMYECKOro MPUHLMMNG «4enoBEK-MEepa» B €ro
PABOTAX, MOCBALLEHHbBIX  MOLOGHOW  AHTPOMONOMUYECKN-OPUEHTUOOBAHHOM
puTopuKe. [loaBepraeTcsd AHANMU3Y YMECTHOCTb, BbITEKAIOLLAS 13 MPONoBeoyeMOro
OTKO3Ad He CKOSbKO OT MAEASbHOIrO roCy4APCTBA [1N1ATOHA, CKOMBKO OT NPUHLMMOB
MOMUCKAO UCTUHbI B MOSb3y 3QdEKTA 1M CO30AHMS BNedyaTneHmns. ABTOP OOOCHOBLIBOET mmmmmmm
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TE3MC O TOM, YUTO AHTPOMOSIOMMUYECKAA PUTOPKKA, KOK €€ NOHMMAOET [ . britoMeHéepr,
dBMAYCb  PUTOPWKOM  HECOBEPLLUEHHOrO  4YesioBeKd, He  npeofonesaeT
METAPUINYECKOW  OFMPAHMYEHHOCTU  COPUCTUKKM.  Torga KAk yxon  OT
HE3ANHTEPECOBAHHOIO COBMECTHOIO MOUCKA UCTUHbI, B MPOLECCe KOTOROTO SIKOAM
NOUHUMAOIOT 30 PEASTBHOCTD PA3MUYHBIE BAPUAHTLI €€ YNoaooneHus, npuodpeTtaeT
yepTbl MMNOGANBHOrO AOKCKMYECKOro 3epKasna, TeM CAMbIM  MpeBpallas ee
B pUTOPMUKY nellepsbl big data.

Knrouespre cnosa: oHTpONONOrMyeckas putopuka, [.bnoMeHéepr, OCHOBHOM
QHTPOMNONOMMYECKMIA BOMPOC, MAATOHMU3M, NONUTUKA, NpuTYa [11aTOHO O nellepe,
CODUCTMKA, 3TUKA PUTOPWKK, PUTOPUYECKIN SDDEKT.

®OUHAHCUPOBAHME:  ICCNIeOBAHME HE WMENo  CMOHCOPCKOM  MOAAEXKM
(co6cTBEHHBIE PECYpChI).

Ans UUTMPOBAHUS CTATBMU:

Kawen, H. A. (2026). Touck UCTUHbBI VS CO3OAHME BNEYATIEHNS: AHTPOMONOrMYECKas
POOVKOAM3ALMSE B PUTOPUKE  HEeCOBEPLUEHHOro  4JenoBeKkd.  MHOyCToum
BreYaT/ieHi. TexXHOIOMm COLUMOKYIbTYOHbIX nccnenosarmi (EISCRT), 1(14), 45-78.
https://doi.org/10.34680/EISCRT-2026-1(14)-45-78
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FINDING THE TRUTH VS CREATING AN EXPERIENCE: ANTHROPOLOGICAL
RADICALIZATION IN THE RHETORIC OF THE IMPERFECT HUMAN

Abstract. This article analyzes the reasons for the emergence of an
anthropological interpretation of rhetoric in contemporary philosophy, as well as
the problem of competing ideological meanings characteristic of the era of
confrontation between two political systems and their inherent value orientations.
In philosophy, this confrontation unfolds as a renewal, on new grounds, of
the historical struggle between sophistry and Platonism for spiritual leadership in
ensuring collective will. In doing so, the author provides an anthropological
radicalization of the well-known epistemological problem posed by Plato to
sophistry. In this regard, of particular interest are the elegant ways in which
G. Blumenberg justifies the sophistic principle of "'man as measure” in his works
devoted to this anthropologically oriented rhetoric. The appropriateness of
the advocated rejection not so much of Plato's ideal state as of the principles of
truth-seeking in favor of effect and impression-making is analyzed. The author
argues that anthropological rhetoric, as understood by G. Blumenberg, being
the rhetoric of imperfect humanity, fails to overcome the metaphysical limitations
of sophistry. Meanwhile, abandoning the disinterested, collaborative search for
truth, in which people accept various versions of its analogy as reality, takes on
the characteristics of a global doxic mirror, thereby transforming it into the rhetoric
of the big data cave.

Keywords: anthropological rhetoric, H.Blumenberg, main anthropological
question, platonism, politics, Plato's parable of the cave, sophistry, ethics
of rhetoric, the rhetorical effect.
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LlWaHc Ha BbIXxOA U3 «neiwjepbi»

AHTPOMONOMMYECKAS  PUTOPUKA  MOSBMASETCHd B UCTOPWUM
OUIOCOPCKOW MBICIIUM OTHIOOb HE CIYYOMHO, MO KPAMHEN Mepe, ee
BO3HWMKHOBEHME BO BTOPOM MOMOBUHE XX BEKA HAMPAMYIO YBA3bIBAETCS
C onpefeneHHbiM  UOeONOrmyeckMmM  ONCKYPCOM, HAMPABAEHHbIM
NOOTUB HE CTOJIbKO TAK HA3bIBOEMbBIX TOTASIUTARHBIX MOEO0N0rN,
OJIMLIETBOPEHMEM  KOTOPbLIX  BLICTYMNAIOT  MAPKCUIM=JIEHVNHN3M U
No6exOeHHbIN HEMELKMI GALLIM3M, CKOSbKO, B MEPBYIO OYepelb, MPOTMB
MAATOHM3MA  KAK  MEeTAPU3MYECKOM  MIATGOPMbl  MOCTPOEHUS
CMNPOBEL/IMBOrO O6LLECTBA HA MOUHLUMMNAOX OYXOBHOWM MOPASNM. 30eCh
TAKXE YMEeCTHO BCMOMHUTb 3HOMEHUTOrO MOEO0N0rd «MPAXCKOM BECHbI»,
YeLCKOoro nucaTens, OVCCUAOEHTA, roCygQpCTBEHHOrO M
OBLLECTBEHHOro nedrend Baunasa [aBenq, a TAKXe
3K3NCTEHLIMOHABHO OKPALLEHHYHO, IMG6EepanbHYO KOUTWKY
TOTANUTAPM3IMA HEMELKO-AMEPUKAHCKOrro dunnocoda M
MNOSIUTUYECKOIO TEOPETUKA XAHHbI ApeHar. OOHOKO, C HALIEN TOYKM
3PEHUY, MO MyonHe 1 cune GUNocoPCKkoro OCMbICIEHUS «KOBAPHOM
CYTU» MOCTROEHUSA MOEASIbHOIO roCyoAPCTBA OCO6AY POSIb B TAKOIrO
POLOO OCMbBIC/IEHUN MPUHAONEXUT PAGOTAM HEMELKOrO GUiIiocoda u
negarora FaHca baomeréepra (1920-1996 rr.) «AHTPONONOrNMYECK
noaxoq B aKTyanmsauum putopukn» [Blumenberg, 1981] 1 «Bbixogbl 13
newlepbl» [Blumenberg, 1989]. IMeHHO B 3TUX TRYAAX TRAOMLUMOHHOE
075 eBPOnenckom oGunocoPckom W  MHTENNEKTYANbHOM TpAOMLUMA
NEoencTaBneHne O «newepe» KAk  none  6uTtBbl 30 UCTUHY
MHTEPMNPETUPYETCH  KOK  PUTOPUYECKOE HEWCTOBCTBO  GUIOCODA

B MPeoOoneHUnm OKOB pa3ymMa M GOpMUPYEeTCs HOBAS YCTOHOBKAO
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HQ ob6ecnedyeHne NoeoorMyeckoro rocnogcTea rnocpenCcTBoM Lenoro

CNeKTPA MHOYCTPWA BNeyaTneHnn (un. 1).

VX VENIT IN "NDVN 'I‘Dl ]\l ]\\\I HOMINES MAGIS TENEBRAS (

N, ACAD. PROFESSORT MEDICO DD,

Ma. 1. Ipuuma o newepe [Laamona — nosas peaavHocmey @ nOCMMOJEpHUCCKYI0 SN0XY, UAU UCTOPUL
0 MOM, KAK UCMUHA CACNUM, A 6NeuamaeHus 3asopaxcusarom. An CaHpeaaM. Antrum Platonicum
(«ITaamonosa newgepa», ommuck, 1604 2., bpumancruit mysett, Aondon).

Msobpasicerue pasmeweno 8 caobodrom docmyne na naamgpopme: heeps://cle.li/cKITKW

[TNaTOHOBCKAS PUTOPWKA  KOHTPMPONAraHabl, HAMPABIEHHAS
NPOTVB CODUCTUKM N ee MPAKTUYECKOM MOPAM, O TAKXE MOSIUTUKA U
STUKA BbIOAKOWErOCS OHTUYHOIO GUNIOCOPa 30KOHOMEPHO BbI3bIBANA
HenoOAeNbHbIM «OKAOEMUYECKUN» UHTEPEC MOEONONOB «OOPXATHBLIX?
peBonoumn XX—XXI BekoB. OHM HONepe6bom NPOBOIMNALAN JIO3YHIM O
XN3HM 6e3 KOMMYHUCTMYECKOM yTonun (3a $acapoM KOTOPOM uM,
KOHEeUHO, MepeLLmncd MNNaToH ¢ ero naedamim 6,1arogaTHOM XU3HK) KAK O

BbICTPOOOHHOM 30BOEBAHUMM coBpeMeHHocTU [Rohrmoser, 1989: 171.
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KOHCOMMOMPOBAHHbBIM ~ «OA3BOA» C  COBPEMEHHBIM  MPOEKTOM
CMNPOBEL/IMBOrO O6LLIECTBA, BbIDAXAIOLLMMA KAK MOEONOrMYECKMn, TAK
reonosIMTUYEeCKn MHTepPeC NPABALLEN 3ANAOHOM 37TUTbl TOrO BPEMEHMW,
3A9BGNCH UMU PELLUNTENBHO U OENOBUTO KOK «KOHEL, MeYTbl U BEJTUKUX
WIITIO3WI», YTOObI NPpEeCceUb BCAYeCKMe MOUCKM OOLLEroCyadPCTBEHHbIX
OYXOBHbBIX OPUEHTUPOB, MPWHUMMOB ONArOAATHOM  XU3HU  K13-30
BO3MOXHOCTU «MepexmnTb» [Jonas, 1984: 245].

30 NOOO6HOM BO3MOXHOCTBKO — «MEePEeXUTb», CTOMUT  TAKXE
N MN3BECTHAS MPOOBNEMA CTPOUTENBCTBA MTOCYOAPCTBA HA BCEOOLLMX
OO6BbEAMHSIOLLMX  MOUHUMMNOX  OYXOBHOWM MOPAMM, MOHUMAEMBIX KAK
HEMPEMEHHOE MOSIMTUYECKOE YCNOBME OPraHU3ALUMKM CNpABEL/IMBOWV
XMN3HU OBLLLECTBA. [1ogBIEHNE XAPOKTEPHbLIX AN COBPEMEHHOM 3MOXM
SKOHOMUYECKUX W OMONOrUYECKMX MPOEKTOB MOMUTUKU, KA3AMOCH,
OOMKHO  6blIO 6bl  CMOCOGCTBOBATL  BO3BPALLEHWMIO B MOJIUTUKY
MHTENNeKTyansHoro Hadana. OQHaKo, xoTd [1NaToH B CBOe BpeMs
M Co30as ong Hero yéexuue (a nMMeHHo AKaOeMmnio), BO3BPALLEHMIO
TyOd MAIATOHOBCKOIO MHTENMIEKTYOASIbHOrO 3TOCA HE MOriu, Oa M He
XOTENMN MO3BOSINTL CO3OATENMN  «YENNOBEKO-MEPHOM» MPAKTUUYECKOM
MOPO/IM  KOK  MEeTAPU3NYECKOM OCHOBbBI  XWM3HWM, OCHOBAHHOM HA
«MPECNOoBYTLIX» MNpPaBWIAX. Kak ¥ nodemy AHTPOMONOrMYeCcKas
PUTOPUKA 3AMEHHET MNATOHOBCKMM 3TOC COPUCTUUYECKUM U, KAK
Cnencreve, MoWCK WCTUHBbI HO BreYdaTneHud, Bedylwye kK 3apaHee
MNOOrHO3MPYEMOMY COLIMANBHO -MONIUTUYECKOMY 3dGEKTY, COO6CTBEHHO,
N ABNAETCH LLEeNbO HACTOSLEN CTATHU.

HaunHag Cc  AEeBAHOCTbIX rofoB  MPOWIOro  Beka  elle
cyliecTsyollen  Toroa nosnTUYEeCcKOW  CUCcTeMe  COoUManm3ma

HOCTOMUYMBO BMEHAOTCH YTHETEHME N MPOUHYXOEeHWNe MUITTTMOHOB Ttoaen
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K <XM3HU BO Nxu» [Havel, 1989], a punocodpckme «baHTa3MmM» MAPKCU3MA
60/blIE HE PEKOMEHOYKTCS B KAUECTBE KOHKPETHbLIX YKA3AHU 0514
NONUTUYECKOM MNPAKTUKM. TEM CAMbBIM 3A9BNSETCH O CMEPTW MOCEOHEN
HO 3eMe BESMKOW MOSIUTUYECKOM YTOMUM, KOTOPAS C €€ MOMbITKAMM
NOCTUXEHUS OBLLECTBEHHO-3KOHOMUYECKMX GOPMALMM MPY MOMOLLM
dUNOCOPUM OOHOBPEMEHHO MOXOPOHWIA U «MOCNEOHION COLMATBbHYIO
MeyTy» [Bloch, 1959: 558]. Kasanocb 6bl, MAPKCUCTCKUA CMOCO6
OUNOCOPCKMX  PACCYXOEHWM,  KOTOPbLIM  UCMOMB30OBAST  MPOEKT
(«MbicneHHoe nocTpoerune» [[MnaTtoH, 1971]) rocymopcTsa  yLues
B WUCTOPUIO M HE CTAN MPOKTUYECKOM PeasIbHOCTbIO (KaK mnuieT
X. ApeHaT, He cTan «k cyacTbio» [Apenar, 1996: 68]). OgHOKO UMEHHO
MIATOHOBCKMIA MPOEKT, A HE Ero MAPKCUCTCKMIM BAPUAHT TOAOULMOHHO
NOOBEPIraeTCd  MIOLWIPEHHOM  KPUTWKE,  KOTOpAs  CTAHOBWUTCS
HEOObIYANHO BOCTOREOOBAHHBIM 3NIEMEHTOM COBPREMEHHOM 3AMALHOM
dunocodun. 30echb, B MNEPBYKO odepenb, CTOUT HA3BATb CABCTPO-
OPUTAHCKOro  ¢unocoda, noruka, coumonora Kapna [lonnepa,
KOTOPbLIN C MPUCYLLEN EMY YUNCTO NNOEPASIbHOM 6€3AMNNENALMOHHOCTBIO
HOCTOMYMBO MbITANCS HU3BEPIHYTb MIATOHOBCKUIA MOEANN3M, BMEHAY
eMy B BUMHY TO, UYTO JtOObIE MOMbITKM YCTPOUTE HEOGO HA 3emne, Bceraa
Hen3MEeHHO NPWBOOAT TONbKO B af [[Monnep, 1992: 292].

OOHOKO [Oeno COCTOUT BOBCE He B TOM, YTO MPOeKTy [1naToHa
NPEWNUCBLIBOKOT NCTOPUYECKYIO OMPAHNYEHHOCTb MbILLNEHMS
M CUCTEMHbIX MPEONOChLIIOK ero ¢unocoduu. lNpexne BCcero BbI3bIBAET
OTTOPXEHME €ro MOHUMAHME BbICLUMX LEHHOCTEN. WHMUMATUBHOE
3agsreHne [.bnomeHéepra o6 AHTPOMONOMMYECKOM  MOHUMOHWMK
PUTOPUKMN B PABOTE «AHTPOMONOMMYECKMA MOAXOD B OKTYQM3ALMM

PUTOPUKKN» N OANbHENLee PA3BUTNE STUX MOEN BO BHYLLUMTENBHOW MO
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06beEMY KHUIEe «Bbixoabl 13 NeLepbl» HANPABEHbl HE CKOJTbKO MPOTKB,
HECOMHEHHO,  BbI3bIBAIOLWLErO  MHOXECTBO  BOMPOCOB  MPOEKTA
CTPOUTENBCTBA MAOEANTbHOrO roCcygapCTBA, CKOMbKO MPOTUB BMOSIHE
YCMEeWHOM  MNATOHOBCKOW  «AKagemMum»  KOK  NegarorMyeckoro
npeanpuaTUa B Lenax COBMECTHOrO M HE3AMHTEPEeCOBAHHOIO NMOUCKA
MCTWHBI B PAMKOX OWMANEKTUYECKOW MeToOOoNormn. lNpuyem sToCOoM
NOOO6HbBIX MOMCKOB KAK 0A3 U BLICTYNAKT MNPOUHLMMBI OYXOBHOWM MOPRASMN.

TakMM  06pA30M, CTOBUTCH MOL COMHeHWe odunocodckoe
HU3BEPXeHWe COPUCTUKMU, npefocyanTenbHOCTb NOUHLMNOB
NPAKTUYECKOM MOPASIM MO OTHOLWEHWMIO K MOPASM OyXOBHOM. B TO Xe
COMOEe BpeMd OHTPOMONONMYeCcKaa PUTOPWKA, HAMPABIEHHAY HA
NnpocBelleHrne, BbICTYNAET MPOTUB OUNANEKTUKM, OPWEHTUOOBAHHOMN

HO MOWCK UCTUHbLL. [epmec-Ormun (1n. 2) CTOHOBUTCS HOCTOSALLUM
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CMMBOJIOM  QHTPOMOMOMMYECKOrO  BO3POXOEHUA HOBOW  POUTOPWIKM,
MNOSTOMY He YOMBUTENBHO, 4YTO €ro M306paXeHUe MpUCyTCTBYET
B PA3MMUYHOTO pPOOd MyOSMKALUMEX, MOCBALLEHHbBIX OMPABOOHMIO
OOKCUYECKOro YCTPOMCTBA MUPA.

AHTPOMONOMMYECKAS PUTOPKKA KAK METOOMYECKAS KOMMEHCALMS
4YenoBeYEeCkOoM OrPAHUUYEHHOCTU ABNFETCS OCHOBHbLIM HAMPABIEHMEM
OIIOMEHOEPIOBCKMX  MOMCKOB — MPenHA3HAYEHNT  COBPREMEHHOM
PUTOPUKK. [lOKA3ATENBHO, 4YTO OH O60fblle He WHTepecyeTcs
TEOPETNKO-HECOBEPLLUEHHBIMW AMOULIMAMKW TPAAMLUMOHHOW PUTOPRUKMN,
UTO OOBACHHAETCS FBHO QHTPOMOSONMYECKOW HAMPABIEHHOCTBIO €ro
nHTepeca. M B TO Xe Bpemd nogobHAd MOCTAHOBKA BOMPOCA
npennonaraeT 6o5ee TOYHOE YACHEHWE Te3MCO O 4YenoBe4yecKom
OMPAHNYEHHOCTU. YACHEHME, KOTOpOE [OO/MKHO MOMOYb MCKIIOUNTD
MOYTK BCE OrMPAHMYEHHOCTU U HEOQOCTATKM YeNoBEYECKOW Mpupoabl
KOK, MO KPAMHen mMepe, AHTPOMOMOMMYECKN HECYLLIECTBEHHbIE WN
HeakTyasnbHble. [ONg puTOpKMKKM aHTpononornd y [ bniomeHéepra
UIPAET LIEHTPOSbHYIO POSb, CPABHVMYKD C MUCCUEN AHTROMOOMMMN
y Jhogeura denepbaxa B ero Mopenn PEeKOHCTRYKUMK penurim,
NEencTaBneHHOM B paboTe «CyLHOCTU XPUCTUOHCTBA». Peub maerT,
KOHEYHO Xe&, O PUTOPUKE OMPAHUYEHHOrO YeNnoBEKd, KOTOPAA U eCTb
QHTPOMONOMMYECKN OTKPbLITAA PUTOPKKA . BrtomeHbepra. MIMeHHO oHa
B CBOE€ BPEMS CWIbHO PA3OPOXANA WCKYLIEHHbBIX B PUTOPKWKE
MccnenoBaTenen, KOTOPbIX BMOSIHE MOXHO MOHATb, AOXE ECIIM OHWM 1 HE
ObINN MPWSHAHHbBIMK MOKIIOHHMKAOMM LnuepoHa, KBUHTUAMAHO Win Xe
cokpaTa.

[OCTATOYHO BCMOMHWUTL LIEHTPASNBHYKO POSb  PUTOPWKKU O

«MONMUTUYECKON» BO3MOXHOCTN 4Hes1oBe4deCKOro CyLLeCTBOBAHMA
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Yy 3HOMEHUTOro HA BECb MUP Y4eHWKa [1naTtoHa ApucTtoTens. BoobLe
TpyOHO cebe npPencTaBuTb, 4YTOObl APUCTOTENL KOK OO6BUHEHHbLIN
B 6e0HOCTM 4enoBekK, OMnMpaaCh HA OHTOMOMMYEecKMe OCHOBAHMS
HECOBEPLLUEHHOIO CTATYCO MPAKTUKM, HAMWMCAN CBOKO  PUTOpuKy
[ApnctoTtens, 2007], nnn xe 4ytobbl UnuepoH cosgan CcBow TPAKTATHI
06 opaTope [Lmuepon, 1972]. Ho gaxe B COOTBETCTBMM C COBCTBEHHBIMU
npennonoxeHnsaMm . brromeHéepra cnenyeT cka3dTb, YTO PUTOPKKA

MOXET 6bITb C TEM Xe YCMNexoMm ornpeaeneHa u

«KaK 0COOEHHO KPACHOPEUUBDE CBUICMEALCMBO YCNEUIHOZ0 dehuyuma ual,
mouriee, Komnercayus bednocmu, a ne kax ‘caudemenncmaso bedrnocmu”™»

[Blumenberg, 1981: 116].

DTOT yCcrnex CUMBOU3MPYET ramnibeknin Fepkynec (1. 3), nsodpaxeHme
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Ma. 3. Fanasckutl lepryaec naensem aodetl. Vincenzo Cartaris «Imagini delli dei de glantichi» (Venedig ,
1647 2., Duke University Libraries). I'pasiopa cmanosumes caoeo6paspim Memom moil noxu u 3amem
NOAGAAEMCA HA 00A0HCKAX MHOZUX €BPONEUCKUX USAHUL NO COBPEMEHHOL PUMOPUKE G0 BMOPOIL NON0BUHE
XX aeka. Mzobpasicernue pasmeweno 8 csobodrom docmyne na naamepopme: heeps://cle.li/q]TIX n
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KOTOPOrO MNPUBOAWT HEMELKUN WUCCedoBATEb PUTOPKMKKM XX BeKd
Vosed KommeplwMuar, WimoCTPUMPYS  CyTb  AHTPOMOMOMMYECKOM
puTOPUKK [ . bnitomMeH6epra.

CyTb B TOM, [OONMXHA JIM PUTOPUKA MPOCTO O6eCcneyYnBaTb
OOMNOSNHUTESNbHbBIE LAHCHI A9 3QPEKTUBHOIO yoexaeHUs B MUCTUHHOCTH
OOKO3OTENBbCTB, MPWHUMAOEMBIX B KAYECTBE TEOPETUYECKUX UK
HOPMOTUMBHbIX, UMK Xe OHA LOOSTXHO YBA3bIBATL 3TU UCTUHbBI C YCMEXOM
KOHCEHCYCd, OCHOBOHHOIO HO yoexXxaeHWM, AN OOCTUXEHNS KOTOPOro
HEO6XOOMMO 6OPOTLCA M O6OCHOBBLIBATL. B OOHOM Cry4yae — COrfiacHO
KITKOUYEBOMY  OTPbIBKY M3  acce [.bnioMeHéepra —  pPUTOPUKA
NpegHA3HAYEHA TOMbKO ON19 9BMEHUS UCTUHbLI, A B OOYrOM — U TOJIbKO
STOT Cnyyar MNPeacTaBndeT wHTepec nng bniomeHéepra — OHA
HAMPSAMYIO CBA3OHA

«C 3aMPYOHEHUAMLU, GOSHUKAIOWUMU U3-3a HEBOIMONCHOCMU QOCMUDICEHUA
ucmunwl» [Blumenberg, 1981: 105].

LLIQHC «BbIXOOA M3 NeLwlepsb!», TOKMM 06PA30M, HAMPAMYK CBA3bIBOETCS
C unoeerm MNpoCBELleHUS U O6PA30BAHMS. HECOMHEHHO, 4TO
cneuueunyeckmin  nosMTUYECKMM  ONMbIT  COBPEMEHHOCTV B JIyYLLEM
C/ydoe  NMlb  BbI3bIBOET MHOXECTBO  BOMPOCOB. [Orga KAk
QHTPOMNONOMMYECKAS PUTOPUKA KAK TEOPUS U GUNOCOPUd NOgOBHOTO
MNOOCBELLEHNS B COBPEMEHHbBIX YCIIOBUAX BCE O0JIblUe CTOHOBUTCH
MHCTPYMEHTOM  MOEONIOTMYECKOro  OBeCrneyeHns  onpeneneHHoro
COLMANBHO-MOMNTUYECKOrO YKNOOAA 3AnagHOro oépasud. M3BecTHo,
yto [.bBnioMeHéepr 6bl1 yBIEYEHHbIM yuuTeneMm (B [epMaHuM OH
NEOEOCTOBNEH KAK MEeOaror He B MEHbLUeEN Mepe, 4eM KOaK MUponor
N TEOPETUK JUTEPATYPbI), KOTOPbIN, OOHAKO, CKENTUYECKU OTHOCUIICH

K yCcnexy BCIKOW MNegarormkmM n HeOOHOKPATHO 06CyXaos 3TOoT
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CKEeNnTUUM3M, MPUCYLLUMA BCEM XOPOLWUM Y4YUTENIM, B TOM 4ucne
copepxawmmncd v B anneropum NnatoHa o newepe KAk LeHTPANTbHOM
TEKCTE NYMOHWUCTUYECKOTO NPOCBeLLeHNT AHTUYHOCTW.

[. bniomeH6epr coenan aToT NPUMEP BUOHLIM U AKTYASIbHBIM OOPA3LIOM,
ONMPAYACh HA MHTEPnPeTauMio MAPTUHOM XAMOErrepoM  Qriieropmm
neLlepsl, NPOBOA, C OOMOMHEHUAMK K 3TOW MHTepnpeTaummn Banstepa
bpekepa, ydeHuka Xamperrepa u yuutend camoro [. bnomeHéepra.
B cnydoe ¢ bnioMeH6eproM 6ecriiogne BCEX YYEHUM HEeW3OeXHO
NPEVBOONT K MEPUOANYECKN MOBTOPSAOLLMMCS BCMbILLKAM MONIUTUYECKOTO
HOCUIMG U OOXe K QUINYECKOW peMUPUsaumm MUEUYECcKOoro OrbITa
(n. 4), KOTOPbLIM, KAK Ternepb BLIACHASTCS, He 6bliT H B OOSKHOM Mepe
OCBOEH, HW OO0 KOHLA MPEOAOSNIEH, HECMOTPS HA KATACTpOGUUECKue

M Yy0OBULLIHbIE MOVMEPDI M3 MUPOBOM MCTOPMM XX BEKA.

M. 4. Qusuveckan pemugusayus Mupuueckozo onpima yice He MoAbKO NOMEHYUAABHASL ONACHOCb, O
Komopoli 6 caoe apems 3assasa . baiomerbepe, HO U KOWMAPHAS NOAUMUMECKAS U MCQULIHAS PeaabHOCD
cospementoti Eaponut. B cospemennoit Poccuu nodobruie deticmaus nodnadarom nod deticmeue cmanmuwu
YK P 282.4. Heodnokpamiie nponazanda aubo nybauuroe deMoHcmpuposarue Hayucmeroll
ampubymuku uAu CuMBoAUKU, AUbO amMpPubYMUKU UAU CUMBOAUKU IKCMPEMUCTNCKUX OpeaHu3ayuil, Aubo
UHBLX amPubYMUKU UAU CUMBOAUKU, Nponazanda Aubo nybauunoe JeMOHCMPUPOBAHUE KOMOPbLX
sanpewjenvt pedeparvrvimu saronamu. Vsobpaycerue pasmeweno 8 csobodnom docmyne Ha naamgopme:
heeps://www.stoletie.ru/upload/medialibrary/319/foto-k.jpg
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XOT9, BO3MOXHO, €elle W CcerofgHa OocCTaeTcs Hagexaod
HO KOMMEHCALMIO YEeNOBEYEeCKOW OrpaHUYEHHOCTH, KOTOPYID, MO
MHEHMIO €€ TeOPEeTUKOB, BMOSHE MOXET MPEeOOoCTABUTb KAK A3

QHTPOMNOMOMMYECKAS PUTOPUKA

PMTOpMKCI: KAK 1 BO UMS Yero Hy>xHO npeoaosieBaTb
OrpaAHUYEHHOCTDb YeNNoBe4YeCKUX rpaHML

PEeKkOHCTPYKUMS — PUTOPUKM B YKA3AHHOM  cMbicne  (kak
METOONYECKAS KOMMEHCALMS YEeoBeYeCKOM OrpaHUYEeHHOCTH) TaKXe
9BNAETCA  OCHOBHbIM HaNpaBneHnem HAYYHOro NHTepecda
[. brioMeH6epra B yxe yrnoMaHyTOM HOMU paHee

«APOCIMHOM U MbICACHHO HEUCHEPNACMOM PUMOPUMECKOM ICCe, KOMOpoe,
HECMOMPS. HA MHOZUE YCUAUA, GCE ewje He HAWAO0 QOANCHOU OYeHKU U
sausHuA 8 pumopuveckux kpyzax» [Kopperschmidt, 2018: 32].

ToT ¢akT, 4tO bntomMeH6epr He WHTEePEeCOBOSICH BbILLEYNOMAHYTLIMU
TEOPEeTNYECKM  HEeCOBEPLWIEHHBIMU  AMOULMAMM  TPOALMLUMOHHOW
PUTOPUKU, OOBACHAETCH ABHO OHTPOMOMIOMMYECKOM HAMPABNEHHOCTbLIO
ero UCcnefoBaHUM. VI B TO Xe BpeMa TAKOW nooxon npennonaraet
6051ee TOUHOE YACHEHUE Te3nca O YeNoBEeYeCKOW OrPOHUYEHHOCTH,
KOTOPOE OOSIKHO MOMOYb WCKIIIOUMTL MOYTU BCE OrMPOHWUYEHHOCTH
M HeOLOCTATKWM 4YesloBeY4YeCKOM npupodbl KAK MO KpavHen Mepe
AHTPOMNONIOMMYECKUN HECYLLLECTBEHHbIE UMU HEAKTYOS1bHbIE.

B TokoMm cnydyoe - 9TO  HEOOCTATKWM, B  CTPOrOM
TEPOMUHOMOMMYECKOM  CMbICHE, QAHTPOMNOAorun. VI aTO  TOMbKO  Te
HEeOOCTATKM, KOTOpbIE  WMMEKT  Cyrybo  XAHPOBYD  Mpupoay
M NOATASNKMBAKOT HAC K LLEHTPAIBHOMY AHTPOMONOMMYECKOMY BOMPOCY:

«icusomy  Hedocmaem  Cyujecmeentozo,  umobul  Goo0we  BbICUMb>
[Blumenberg, 1981: 124].
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Ho XumBOe CcyLlecTBO CNOCOBHO OAEeNATb 3TO HACTOMBKO XOPOLLO, YTO
MOXEeT OaXe OyMATb O CBOMX COOCTBEHHbIX, HO CAOMOM [efie BECbMA
«MAPAOOKCANBHBIX» YCAOBUSAX CYLLIECTBOBAHMS M NPEOCOPA30BLIBATL X
B TEOPMU OTHOCUTENBHO COOCTBEHHOIO CYLLIECTBOBAHMA. TAKUM
06PA30M, XMBOE CYLLECTBO C TAKUM UHTENNEKTYOAbHbIM MOTEHLMANOM,
C OMUCAHMEM COMOTrO Cebd KAK «HECOBEPLLEHHOIO CYLLIECTBA», TAKXE
06ECMNeYMBAET  UCTUHHOE CAMOOTPEYEHME, TMO3TOMY  MOO4OB6HOE
CAMOOMMUCAHME  chlegyeT PACCMATPMBOTbL  TOMBKO  NMLLb  KOK
NPOBOKALIMOHHbBIM MPK3bIB. VIMEHHO OH HOMNPABAEH HO OKOHYOTENBHOE
NPOYCHEHME MNAPOAOOKCOA XMBOrMO CYLLUECTBA, KOTOPOE, HEB3MPAY
HO CBOW HEOOCTATKM U

«Heemomps Ha cgoe buoaozuueckoe Hedomozarue» [Blumenberg, 1981: 130],

OOOGUNOCH TAKOroO ycnexa. bménug o6 3TOM TOMKyeT Creayolinm
O6PA30M:

«M 6aazocrosun ux Boe, u ckazan um Boe: naodumecs u pasmHoxcatimece,
U HanoanAtime 3emaio, u obaadatime eio, u daadviuecmaylime Had puloamu
mopckumu (u nad 3sepsamu) u nad nmuyamu nebecnvimu» (buim. 1: 28).

TakUM  OBPA30M, MOYTU BCH XM3Hb HA oToM 3emre (Bkouvad u
COBCTBEHHYIO XM3Hb YeToBEeKd) Tenepb 30BUCUT OT ero 6AarogaTu.
COOTBETCTBEHHO, MHOroBeKOBOY NCTOPUS 60PbObI
C BbILLEYMNOMAHYTbIM MAPCOOKCOM HEU3OEXHO OO/MKHA OblIa CTATb
NCTOPWEW MOMbITOK MPOACHEHUA TAMHOWM JIOTWUKKM 3TOro MNAPAOOKCa,
MOKA OH He O6blT OOHAPYXEH B OMANEKTMKE B €ro HAmboNee 9BHOM
KYJIbMUHAUMW. A MMEHHO: YENOBEK 9BHO XMBOE CYLLIECTBO, KOTOPOE HE
6blS10 6bl CTOJIb YCMELUHbIM, eCfiv 6bl HE ero HegOCTATKM, MOCKOSbKY

o4yeBnaHo, 4TO MMEHHO
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«e20 Hedocmamrku OblAU 8 COCMOAHUL GLPEAMbL Y HE2O YCUAUA, 4MoObL
YCNEWHO KOMNEHCUPOBANL IMU HEJOCMAMIKU, U €20 GO0 K GLIIUCAHUIO, 8
nepayio ouepedv» [Blumenberg, 2006: 216].

BrloMeH6epr MPUMEHUTENBHO K PUTOPKWKE OOXEe WCMOSb3yeT,
NnpaBOO BCEro OOMH A3, COOTBETCTBYIOLLUMA TEPMUH «KOMMEHCALMS»
[Blumenberg, 1981: 108]. TeM He MeHee (M 3TO Hemb3g OTPULATH)
MbICITUTENb ropas3no MeHblUe 30UHTEPECOBOH B TAKOW
OHTPOMOSIOMMYECKON OLEHKE PUTOPUYECKMX HEOOCTATKOB  W/unin
KOMMEHCALMM 6e0HOCTH, YEM B (MO 0BLLEMY MHEHUIO, HEOBPATUMOM, HO
HEe MeHee O6O0Me3HEeHHOM) [MPU3HAHWMM B CBOE BpEeMd  oTOM
KOMMEHCALUMOHHOW QYHKLMN PUTOPKKM B KOYECTBE GUITOCODUM.

TemM He MeHee Mbl ¢BHO BMOMM  MOMbITKY — MbICIIUTENS
PEKNAMUPOBATL  COCPENOTOUEHNE BHUMOHUA HA  YeNOBEYECKOM
6€0HOCTU N COCPEOOTOUYEHME BHUMAHKS HAO 6OrATCTBE Ero PUTOPWIKU,
KOTOPAS METOOUYECKU KOMMEHCUPYET 3Ty 6€0HOCTb. HO He B kauecTse
CTPOrom anbTEPHATMBbLI AHTPOMOMOMMYECKM CCbIIKAM, A B KAYECTBE
OOMONHUTENBHbBIX, 4UYTOObl  HA3bLIBATH 3TUM  CPEOCTBA  PUTOPUKMU
«CPEeACTBAMM yTelleHUs». BMeCcTo Toro, 4tobbl MPOCTO GYHKLMOHObHO
FOBOPUTb O «KOMMEHCALMAX 30 MPOM3BOOMUTENBHOCTL» B KOHTEKCTE
npennoxXeHHoro . 3nMmeneM onpeneneHns C TeM, YTobbl «BOCMOSNHNTD
HeJoCTaTOoK» cpeacTs [Blumenberg, 2006: 218].

B 17O Xe BpeMsa ykaxeMm, YTo B3rngnd, HAOMEPEHHO U YPE3MEPHO
COOKYCUPOBAHHbIM HO HEeOOCTATKAX  MOHUMOHWS PUTOPUKM
[. BNtOMEHGEPIOM, HEM3BEXHO MPUMBEOET K YTPATE AOMANEKTUYECKOrO
XAPAKTEPA €€ MPOYTEHNS. M 3TO OOBSACHAETCH HE TOMBKO JIUYHOCTBLIO
MblCcIUTENd  brtoMeHb6epra, HO  TAKXe €ero  ryobokUM  MHTEPECOM

3 K BOMPOCAM, KOTOPblE OTHOCHATCS HE TOMBKO K PUTOPKWKE, HO WU
e
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K dmnocodmn. brromeH6epr BOOBLLE HE WMHTEPECYETCS PUTOPUKOM KK
Teopuren M CUCTEMOM 3HAHWS, A OOPALLOETCH K HEM WCKIKOUMUTENBHO
B KOHTEKCTE MPECNOBYTOrO MPOTUBOPEUMS C OUNOCOPUEN, KOTOPROE
dUNocopuUs CrnpPOBOLMOOBANA eLlle CO BPeMeH [1naToHA. [oCcKobky KAK
PA3 MMEHHO B 3TOM CIMOPE ero PA3pELLEHME, COrMACHO brtomeHbepry,

«cHO8a u cHoga mepneao neydawy» [Blumenberg, 1981: 110],

TO peub 30eCb UOET HE TOMBKO O GUNOCODUU, HO TAKXE MU O PUTOPUIKE.
MHOMMM 3TO He CPAa3y MOXET MOKA3ATLCH MPABLOOMNOOOOHBIM, OOHAKO
LEHTOANbHOA NPO6eEMA 1 NEPBOM U BTOPOW BCE TA X&, A UMEHHO
Npo61eMa UCTUHBbL. C 3TOM MPOGIEMOM, COMMACHO OCHOBHOMY TE3UCY
. BriomeH6epra [Blumenberg, 1981: 105], puToprka Bcerad nMena gesno
M OOSTKHA 6bI1I0 OTHOCUTBLCH K HEM MO0 MOMOXUTENBHO, UMK Xe
OTPULATENBHO. TAKMM OBPA30M, KOHCTATUPYETCH, UTO OUIOCOPCKOE
NOOTBEPXOEHME WM XE OMNPOBEPXEeHUEe HOOCTYMHOCTU WCTUHBI AN
4yenoBeka, BCerna npeanonaraeT yyeT poav PUTORUKN.

CyTb B TOM, [OO/XHA JIM PUTOPUKA MPOCTO O6eCrneyYnBaThb
OOMOSTHUTENbHBIE LWAHCHI 19 9QPEKTUBHOIO YOEeXOeHUs B UCTUHAX,
NPVHMMAEMbIX B KAuyecTBe (TeopeTuyeckmx WnmM  HOPMATUBHbIX)
OOKO3ATENBCTB, UMM Xe OHA OOS/IKHA YBA3BIBATE STU UCTUHbBI C YCMNEXOM
NOTEHUMANIBHOTO KOHCEHCYCO, OCHOBAHHOIO HA MOLOGHOro poad
yoexaeHuy, 09 LOOCTUXEHUS KOTOPOro HeOo6XOOMMO BCe BpeMs
60POTbCA 1M OBOCHOBLIBATL. B OOHOM cnydae (CornacHo KmoyeBomy
OTPbIBKY 13 acce bnioMeH6epra)

«pumopuna umeem OMmHOUWECHUE K nome&cmeu&m 06/la3an1 UCUHOU»

[Blumenberg, 1981: 105],

i
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O B OPYroM — ¥ TOMbKO 3TOT CAy4Yan MNPEencTtoBngeT mHTepec Ond
bromeH6epra —

«C 3ampyIHEHUAMU, GOZHUKAIOWUMU U3-3a HEGOZMONCHOCIMU JOCTUMNCEHUSA
ucmunwt» [Blumenberg, 1981: 105].

Ecrnn 6bl BCe 6bINO MHAYE, TO BEKAMU MPOLOTXKAIOLMACS CrOoP
Mexay ounocoduen U PUTOPUKOW OblT Obl MOHAT COBEPLLUEHHO
HENPABWIbHO. VI3 3TOrO CcrefyeT, UToO UCTOPUA GUITOCOPUN 1 NCTOPUS
PUTOPVKM HEPA3PLIBHO MEPENnNETEeHbl, MO3TOMY BCIKMM, KTO MMEeT
0eno C PUTOPUKOM M He MOHWMMAET ee KAK 4YMCToe KPpACHOopeume
M BCTETUKY, [LOOSIXEH WHTEePeCcOoBATbCA uiocodmen. Tak Xxe Kak
M HAOOOPOT, BCAKMM, KTO MMEET Oefl0 C (uiocoduen, OONXeH OblTb
3AVHTEPECOBOH B MPOrpecce pUTopuKM U 6blTb OBECTIOKOEHHbBIM
MCXOOOM 3TOr0 BCe elle MPOOOSTKAIOLWErocs KOHQIUKTA Mexay
dunocopuen n PUTOPKKOMN.

KOHEUHO, 4TO6bl CAENATbL €ro MHTENNEKTYASIbHO-UCTOPUYECKOEe
n3MepeHne 6oree UM MeHee Y3HABAEMbIM, 3TO MPOTUMBOCTOSHME
crnefyeT HA3BATb MEPMAHEHTHBIM KOHQIIUKTOM Mexay dunocoduen um
cooucTmkon. . bniomeHéepr HeNnoCPeACTBEHHO rOBOPWIT O HEM, KOrad
CBA3bIBAST MOOOOGHbIM  KOHMDIMKT C  «UMHCKHyauUmen» [1naTtoHa. OH
YTBEPXOAS, UTO

«pumopura cogucmog [...] ocHosama Ha mesuce O HEGOIMONCHOCMU
docmuwicerus ucmunsl» [Blumenberg, 1981: 104—105]

V NPOon3BOAHOWM OTCOAC Maee O
«npase naamumso mo6ym yery 3a obaadamue ucmumoii» [ Blumenberg, 1981:
104—105].
ABNSACH KOUTUKOM [1NaToHa, bitomMeHéepr, KOHEeYHO, He pasnensn ero
BbIBOOQ, HO 30TO OH pa3nendn COPUCTUYECKUIN Tesnc
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O «HEeOOCTYMHOCTU WCTUHbLI», KOTOPbLIM BbIDAXAET CO60M 6A30BbIN
0edVUNT OOKA3ATENbCTB BCAKOrO 4YesioBeKd PA3yMHOro, M KOTOPbIN
MO3BONIFET OYEPTUTL KOHLEMUMIO YENTOBEUYECKOM OMPAHUYEHHOCTU KYAA
605ee TOYHO, YEM BbiIBEEHME €€ 13 OUXOTOMUKM YeNoBEK — XMBOTHOE,
KOK 3TO MMeeT MeCTO B TPOAMLMOHHOM AHTPOMNONOMMKW. B cOOTBETCTBUM
C 3TUM JoOu, CTPOAdlolMe OT  HeOOCTATKA  OOKA3ATENbCTB
(kak TeopeTnyeckmx, TaK 1 NPAKTUYECKMX), B MePBYIO ouepeib 6€OHbI.

OTA KOHLENUMa 4YenoBedyeckom OrpaHUYeHHOCTM (6egHocTw)
MHTEPECHA eLLe M MOTOMY, YTO 3HOMEHUTbIE KOHTOBCKME BOMPOCHI «4TO
Mbl MOXeM 3HATb?» (KpUTuKa umctoro pasyma) u «4Yto HaM Oenarb?»
(KonTmka npakTnyeckoro pasyma) npeiarcaioT YCTAHOBUTb CBA3b
OOBHEN OUNOCOGCKOM TPAOMUMN TEOPWU MOIHAHUS C  Teopuen
LeHHOCTEW.  [eM  CcaMbiM  OTKPBIBOETCH  BO3MOXHOCTb  [OJ14
MHOOPMATVBHOIO YNOPSOOUYMBAHNA OBYX ONIbTEPHATUBHbBIX TEPOMUHOB
(coducTnuecknin/NNaToHNYECKNn) U OBYX OOMHOKOBLIM  OBPA30M
QNbTEPHATUBHBIX M PAOMKAMBHBIX  OHTOOMNONOMMYECKMX  KOHLENLMIA
(6enHbin/GoraTbin yenosek). CyxeHue 3TUX TeoPEeTUKO-PUTOPNYECKIMX
M AHTPOMOMOTUYECKMX  QNIBTEPHATMBHBLIX  KOHUENUMM  NpuBOOUT
M K BO3MOXHOCTU CYXEHUT KOK TEeOPEeTUKO-PUTOPUYECKMX, TAK U
OHTPOMONOMMYECKMX  KOHLENUUM  YerioBeyeckon 6edHOCTU  Unn
60raTCTBA. VIMEHHO TAK 3TO OENAETCH B KAYECTBE MpUMepa B TEKCTE
[. bntoMeHbepra.

PUTOPUKA MMEET AENO NGO CO «CMYLLIEHMEM», KOTOPOE ABISETCS
cnencrtaveM 0epuumTta OOKA3ATENBCTB JIMYHOCTU U, TAOKMM O6PA30M,
CTAHOBUTCH  UHCTPYMEHTOM  MeToOM3ALUMU UM KX  KOMMEeHCALMM

NOCPEACTBOM KOMMYHUKATUBHOWM 0ABOTHI. Mnn xe pruTopmka
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«UMeeM OMHOUIEHUE KO CAeICMGUAM, GLIMEKAIOWUM U3 0baadaHus
ucmunoit» [Blumenberg, 1981: 104—105]

W, COOTBETCTBEHHO, CTOHOBUTCS MeToaM3auMeEn ee  yYCMneLwHoro
NOCPEenHMYECTBA, TO eCTb «MpUyKpALMBaeT npasgy» [Blumenberg,
1981: 104-105]. CO CCbIfIKOM HA TOMBKO UTO  MPOLMTUPOBAHHYIO
TepMmuHonormio . bnomernbepra  yxe Komnepwmuar npennaran
TEOMUH «KOMMYHUKATUBHO-OPUEHTUOOBAHHAS PUTOPWKA CMYLLEHNS»
[Kopperschmidt, 2018: 32] ong nepsoro ciydaq, a g Opyroro —
TEOMUH «PUTOPUKA 3PPEKTVMBHOCTHN, OPUEHTUOOBAHHAS HO YyCrex»
[Kopperschmidt, 2018: 32] wiv goxe TePMUH  «PUTOPUKA
cyéeuomnapHoctTu» [Kopperschmidt, 2018: 32]. MNMo3xe oH npennararn
CTPOro  pa3NMyaTh 064 3TU  TUNA  PUTOPWKM  C  MOMOLLBIO
6oflee  O6LWMX TEPMUMHOB:  COLMANBHO-TEXHUUYECKAS  PUTOPMUKA
YrOBAPWBOHUA W PUTOPUKA YOEXAEHUS, CBA3AHHAS C COMACUeEM
[Kopperschmidt, 2018: 32].

Ecnu roBopuTb O KOHUEMUMM PUTOPUKM, TO B OTINYME
OT QHTPOMOMOMMKW, B HEW UCTOpUYEeCKkM npeodnanana  He
TeopeTnyeckas napaamMrMa PUTOPKKM 3AMELLATENbCTBA M CMYLLIEHUS,
O QSIbTEPHOTUBHbBIE PUTOPUKM 3PPEKTUBHOCTM. B  ULMLEPOOHOBCKOM
bopMe CUMBMO3 «KpacHopeuMda 1 Mygpoct» (eloguentia et sapientia)
CTOST HEe TOJbKO YPE3BbIMAMHO MPUWBAEKATENBHBIM A9 TYMAHM3MQ,
HO TAKXe, 61AroaapPs NPUHATUIO ero ABMYCTUHOM, OKA3AICS NPUTrOaHbIM
M ONg  XPUCTUOHCKOW  PUTOPWKM,  MOCKOSIbKY — CMOCOOCTBOBAOST
PACMNPOCTPAHEHMIO  BOXECTBEHHOM  WUCTUMHBI  CMACEHMS, 4  MNPEU
ONpefeneHHbIX YCNOBUAX MOMOrasl en  CTaTb ropa3no  6oree
OOCTynHee. [looo6Has  BCMOMOrATENbHAS  QYHKLUMA  PUTOPUKU

3HAUYUTENBHO OBNEerymna ee BolXrBAHME HA NPOTAXEeHM OOJITNX BEKOB,
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M TOT, GOAKT, YTO OHA KOCBEHHO CMOCO6CTBOBASIA WM MOCTOAHHOMY
NOEHEBPEXEHNIO  OGUNOCODUEN, OUYEBMOHO, HEe 6€3 COoXANeHus
oTMeyaeT un britomeHéepr [Blumenberg, 1981: 105].

HecMOoTps HAO MOOOGHYIO MCTOPUYECKYKD ACKMMMETPUIO YyChexa,
[. bntoMeH6epr 3axoOguMT HACTOMbKO OOSIEKO, YTO YTBEPXOAET, UTO
QHTPOMOMOMNA «6eQHOro YEeNoBEKO» WN «HEUOEASIbHOrO YenoBeKa»
MOXET OblTb CUCTEMATUYECKM COOTHeceHa He TOJSTbKO
C COOTBETCTBYIOLLMM BAPUAHTOM PUTOPUKM, HO M YTO TOT WM UHOWM
BAPWAHT OHTPOMOMOMM OMPAHNYEHHOCTM OAXE YXe KOraa-To

«bvLa uzaoicen @ pumopure» [Blumenberg, 1981: 107].

Ha npakTrke 3TO O3HAYAET, YTO PUTOPKWKA, MO CyTK, COMA MO cebe
ABASETCA OOHMM M3 LIEHTPOSbHbIX QHTOOMOMOMMUYECKMX OOCTUXEHNN
B CUTYQLMKM 0EPULMTOA OOKAIATENBCTB. MK, BbIPAXAACH HECKOSbKO MO -
MHOMY, CAOMO CYTb PUTOPUKM KAK PA3 U COCTOUT B «OTCYTCTBUKM CYTMU»
[Blumenberg, 1981 124], «kak  yTBepXOQlOT  MPeacTaBuTem
QHTPOMOMONMYECKOW  TRAOMLUMKM B OOO3HAYEHHOM  KWMKU  Tesuce
06 OrpAHMYEHHOCTM YenoBekd. COOTBETCTBEHHO, COMIACHO WMOESM
[. bnioMeH6epra, PUTOPUKA MOXET BbI3bIBATb CEPLE3HLIM UHTEPEC
y OUNOCOPUM TOMBKO B TOM Clydde, eCi OHA MepecTaHEeT ObiTb
HEOBXOONMbIM «3f1I0M» B BUOE PUTOPUKM CyBCUaui (Kak, HanpuMep, oHA
NpencTasneHa y ABryCcTuHA) Ong 3QPEKTUBHOMO PACMPOCTOAHEHUS
WCTUH CMNACEeHUs [oxe [Ong Jogen, CKINOHHbIX K YNAOHUYEeCTBY
[Blumenberg, 1981: 105]. A Takxe, Korgd OHA BbICTYMUT METOOMUYECKOM
OCHOBOWM COBELLATENBHOIO MPOLECCA KOMMYHUKALMKM, CMOCOBHOTO
KOMMEHCUPOBATL  «3ATPYOHEHMS» CYObEKTOB, KOTOPbLIM MNIOTOHU3M
B MpUHUMMNE OTKA3AST B «MPAMOM» UM «HEMEOSIEHHOM»  [OCTyre

K «O0edJIbHOCTU»,
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OOHOKO CO  BpEeEMEeHeM  MNpuUXoauT  MOHMMAHWME U TOro
oTpEe3BNdIOWLEro GAKTA, YTO MPOLWIO TAK MHOMO BPEMEHW Mocne
MIOTOHOBCKOM No6edbl HOL COOUCTUKOW 1 GUIOCODUS MPEBLATUNACH
B pagukanbHoe «oTpederne» [Blumenberg, 1981: 112], «<oTpedeHme» oT

«BCAKOU pumopuru, Aexcauell 8 ee ocnose» [Blumenberg, 1981: 112,

KOTOpOe a1 dunocodmm Bceraa O6bino OOCTATOYHLIM MOBOAOM OJ14
NPE3PEHNI MO OTHOLLUEHMIO K PUTOPKKE 3a «OTKA3» OT O60O0HMS
nctuHom [Blumenberg, 1981: 112]. Moka ¢punocodus 6bina He CrnocoBHA
M3BABUTBCS OT 3TOMO «OTPEYEHUH», PUTOPUKA CTASA «UCKYCCTBOM
BbIXMBAHMUS» [Blumenberg, 1981: 112]. 3aHMMabCh «OCHOBHbLIM BOMPOCOM»
QHTPOMNONOMM, BECbMA OMOULIMO3HBIM B YCNOBUSAX OEDULNTA PECYPCOB
UenoBeKd, OHA MbITANIACL MOHATb, KAK MMEHHO 4eNnoBEeK MOXET
OEVNCTBUTENBHO  BbIXWTb B YC/OBUAX  6A30BOrO  geduumta
0okQa3aTenscTB. 1o broMeH6epry, B €ro KOHUENUMM «aBCOMOTHbLIX
MeTadop», HANPUMEP, MeETAOPA, KOTOPAA HOCUT HA3BAHME «UYMUCTAS
NCTUHO», BBICTYNAET OCHOBOM GUIOCOMCKOro A3blKA U HE CBOOMTCS
K noruke. lokasaTesibHO, UTO TAKOro pOAA METADOPLI CYXAT OCHOBOM
075 PACCYXOEHUI W MNOCTYMNKA, OOHOKO B YCMNOBMAX Oeduumta
APryMeHTOB MOTYT MOUMEHATLCS OJ19 BbIXVMBAHUSA M OOPETEHMS CMbICNA.

[loCKOMbKY  HbIHEWHSAS — dunocodpusd  605blle  He  MOXEeT
«OTPEKATLCHA» OT PUTOPKKM 6€3 yLLIEPOA o9 cebd, MO3ITOMY Yy HEE €CTb
LUIOHC [OATb BO3MOXHbIM OTBET HA TOMBKO 4YTO OB6O3HAYEHHbIN
QOHTPOMONOTMMYECKNI «OCHOBHOW BOMPOC» C TOYKW 3PEHNS GUNOCODUM
PUTOPUKK. VIMEHHO OHA CMOCO6HO MPONNTb OOMOSHUTENBHbBIM CBET
HO MpooénemMy OedUUMTA S3bIKOBbIX CPEACTB  BbIPOXEHUI  MbICTIN.

[ToCKOMbKY PUTOPWKA, eCliM ee NoHMMATL B ayxe [. bnioMeHéepra Kak
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KOMMeHCcHpyroLee npeononeHve 6a30BOTO HeOOCTATKA
OOKO3ATENbCTB, KOCBEHHO CBWAOETENLCTBYET O  CYLLECTBOBAHMU
«6eflHOCTM» B ¢GOopMe [OeduuMTa  93blKOBbIX CPEACTB, KOTOPbIN
HEOOXOOMMO MPEO0OONETb. DTOT TEPMUH O3HAUYAET HE MpeHedpexeHmne
K PWUTOPUKE, Q, CKOpee BCero, MorbiTky HOA3BATb €€ OCHOBHOE
COOEPXAHME KAK YOCTO UCMOSb3yeEMOE «BO3BPRALLEHME» B HAOCTOSLLEE.
1 B TO Xe BpemMd MeToamnyeckm onpeaeniTb ero KAk Crnoco6 CrnpaBUTLCS
943bIKOBOM 6€OHOCTBIO M ONCKYPCUBHOM OMPAHNYEHHOCTHIO.

Kasanocb  6bl,  MHOMOYUCIIEHHbIE  UCTOPUYECKME  Heyaauu
NOOOGHbLIX MOMbBITOK B MOOLUIbIE 3MOXW OOSIXHbI 6blSIM OKOHYATESNBHO
OTOUTBH Y COBPEMEHHbIX MOEONOrOB OXOTY WUCMOSb30BATL PUTOPKIKY
B $BHO MOJIUTUIMPOBOHHBLIX LENSX MOCTROEHUS  «UOEASIbHOMo
obulectea». C  TeM, YTOObl MEPEHANPABUTL €€  3HEepPrm
KOMMYHUKALMOHHOTO OCBOBOXAEHMS YENOBEYECKOro 43blka, O TAKXE
MUMMAHEHTHO  MNPUCYLWEero  emy  noTeHUMana  pPAuMoOHANBHOCTH
M PA3YMHOCTU, KOTOPAS B YCIOBUSAX CBOOOObI C/IOBA MOXET MPWBOLUTL
K HEeO6XOOMMOMY 3HOAYEHUIO COMMOAPHYKD 3HEPTUMIO YyoexaaoLen
peun. B 3TOM M 3AKIOUYAETCH YHUKASbHbIV WAHC 079 <PUTOPUKM
newepbl» KAk KOMMYHUKOTMBHOM CTPRATEMMM, MbITAKOLENCS, COMMACHO
noeam . briomMeH6epra, XoTb KOK-TO MPeOOOoNEeTh «TUCKM PA3YMA», TO
€CTb HOUTU HEKMI NPUEMIIEMBIV KOMMPOMKUCC C PA3yMOM. OOHAKO 3TOT
LIOHC W YCNOBUY CBOGOObI C/IOBQ, JIMWEHHbIE  MNIATOHOBCKMX
YHUBEPCASbHbIX TPe60BAHUM HOABCTBEHHOCTH, HEW3MEHHO
NOEBPALLAIOTCS B MOEONOMMYECcKM  OBYCNOBMIEHHbLIE  YCIIOBUS
N KpacCKBble BbiBECKU» (M. 5), 30 KOTOPbLIMK CTOSAT TOXb U KOPbLICTHbIE
reonoNUTUYECKME MHTEPECHI, OCHOBAHHbLIE HO MOAKTUYECKOM MOPOSIN U

TAK HA3bIBAEMbBIX «MOABUITAX» COBPEeMEeHHOro 3anana.
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Ma. 5. «Ceo60da — amo nawa peaueus». banmep na sdanuu Aoma [pogcorozos

(2. Kues, Yrpauna, 2014 2.). Mzo0padxcenue pasmewero 8 cao60drom docmyne na naamegopme:
hteps://www.yaplakal.com/forum3/topic2918085.heml

K BEMKOMY COXANEHWMIO, TOKOTO POLA NMOUMEPOB B COBPEMEHHYIO
anoxy  ¢GerkKoB  MOXHO  MPMBOOUTb  OECKOHEYHOE  MHOXECTBO.
K Hanéonee o6eCcKypaXMBAOLLMM M OMACHBIM 13 HUX MOXHO OTHECTMU
PEQABUNUTALMIO MOINTUYECKMX PEXMMOB FUTNEPOBCKMX CATENNTOB,
HOrNyto Noxb 3amecTutensa roccekpetaps CLIA Buktopum HynaHg
O CUTYALMM HA YKPAWHE C TOPRXECTBEHHOW MYyONTUUHOM PA3OdYeEn HA
MannoaHe HezasmcumocTh B Knese 11 gekadps 2003 rogd 3HAMEHUTbIX
«neyeHek» (1n. 6).

A 4yero CTouT 3HAMEHUTOE BbICTYyrNeHne 5 ¢espana 2003 rona
[occekpeTtapsa CLIA KonumHa Tlayanna B OOH, roe oOH  9KOo6bl
NPenocToBWM  OOKA3ATENLCTBA  HAMIUYMA  OPYXMS  MACCOBOIO
YHUUTOXEHMSA B Vipake, 4TO MOCMYyXWMNO MOBOAOM O BOEHHOMO
BTOopxeHns CLUA. VI Tak Bcerga: dYem 60fblle fiXW, TeM gpde
W NPUBEKATESbHEe ee UOeonormyeckas o6epTka (un. 7)!
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Ma. 6. Axyus: «IIpodaii Podury — noayuu «nevenvku» om I'ocdena CLLIA». Vau noaumuuveckas
pUmMopuKa Ha cayicbe YHUMMONCEHUS HEY20OHBIX PENCUMOE, 2ocydapema u Hapodos. Pomoroaraic no
nogody cobvimuil na Yrpaune 2013—2014 2e. Mzobpancenue pasmewjeno 6 caobodnom docmyne na

n/lamgﬁopme: heeps://clck.ru/3SUNot

Va. 7. Aodicw, wanmaic u noAumuKa, uau 6om kak poxcoaromes ZOMyHKYAYChL CHAUAAA PUMOPUMECKUX, ~
a samem u Hacmoswjux 8otlin. Vzobpaycerue pasmeweno 8 csobodrom docmyne Ha naamgopme: o
.

heep://topwar.ru/uploads/posts/2015-12/1451424961_img17309.jpg
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«Putopuueckoe» npotus «punocodpckoro»,
WU KOK COBMECTUTb 3pPEKTUBHOCTDb CNOBA U Y6€AUTENbHOCTb MbICNU

MOXHO COrnacUTBCS C MO3ULMEN HEMELKOro UCCenoBaTend
B OBMACTU PUTOPUKK WM. KonnepwMmuara B TOM, UTO BEMYAMLLIMM
OOCTUXEHMEM B NCTOPUN dmnocodpckom MbICN 6bINa
6IIOMEHOBEPIOBCKAS PEAOUNUTALUS PUTOPUKIK, COMOCTABMMAY, C €ro
TOUKM 3PEHMS, NMNLLL C APUCTOTENEBCKOM. [0 KpanHen mepe, paboTa
[. bniomMeH6epra aBnaetcyd TOKMM Xe «OCBOBOOMTENbHBIM MOOPBIBOM»
ON9  PUTOPUKKM, KAK W 3HAMEHWTAd padéota  «CcTuHa U metony
[. fapamMepaq, ncxons 13 Toro, YTo 6bIIO CKA3AHO 06 3TOM OO CUX MOP.
Ons V. Konnepwmuara acce I brioMeHéepra «AHTPOMOAOrMYECKni
noaxon K GaKTyanmMaaumm putopukm» 1971 rooa gsngerca Hamoonee
BAXHbIM BKIOAOM B CUCTEMATUYECKOE PA3BACHEHWE Tex YCOBUM,
KOTOpble 0O6eCnednBatoT  PUIOCOPCKOE BO3BPALLEHUE PUTOPUKMN.
IMEHHO TAM Mbl HOXOOMM BbICKA3bIBAHME, KOTOPOE OMUCLIBAET BCHO
C/TIOXHOCTb  MPOTMBOPEUMBBIX  OTHOLWIEHUM — Mexay  dunocopuen
M PUTOPUKOWN C BOCXUTUTENBHOM CTUITNCTUHYECKOW TOYHOCTbBIO:!

«Bpaxcdebrocmv, npusnecennas ITaamonom, mexcdy uaocodueit u
PUMOpUKOTL, HAXOOUMCSL 8 camoll (puaocouu <..> u paspeuiera 8 ywepo
dunocopuu» [Kopperschmide, 2018: 45].

BbipaxeHune M. KonnepLluMmuaTa «B Camomn Gprinocodum» OTHOCUTCH
MMEHHO K TOMY QOKTY, UTO PUIOCOPCKOE OTKPLITUE PUTOPUKM, KOK,
COO6CTBEHHO, U BCe Opyrve OUCUWMAMHAPHbBIE ee OTKPbLITUS, Oblnn
M OONMXHbl 6bl/IM 6blTb CAENAHbBI M3BHE, MOTOMY YTO CAMA PUTOPUKA
BOOOGLLE HE MOMA YAOBIETBOPRATE TPEOGOBAHMUAM STUX OTKPbBITUN. DTO

OCOGEHHO CMNPABEOJSIMBO B KOHTEKCTE Mpo6ieMbl  GUIOCOPCKOM
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WCTUHHOCTM 11 OOCTOBEPHOCTM M ee  3NMCTEMONOrMYeCcKmx
nocnencTeun. 6o

«noka uaocopus xoms vt Moxcem Hadeemcs HA NEPCNERMUBHL BEUHBIX
UCTUM, OKOHUAMEALHOU YBEPeHHOCMU, KOHCEHCYC Kak udean pumopuku,
cozaacue kar pezyavmam ybexcdenus d0ANCHbL KAZAMbCA el NPe3PeHHbLMU
[Blumenberg, 1981: 112],

KOK 3TO XOPOLIO 3AMETHO HA KAPTUHE <«ANNEropus pUTOPRKKM,
HOMUCOHHOW  UTANMBSAHCKOW  XyOOXHMUEN ApTemMmamen LIXeHTUeckn

B 1650 rogy (m1n. 8).

Ma. 8. Aswenmuanecku A. Aanezopus pumopuru (1650 2., yacmuas KO/l/lemum).
Bom xaxk a@vieasdum pumopura: xencruil o6pa3, NOAHbIL BeaudUs, JOCMOUHCMEA U YGepeHHOCML,

BOOPYIHCEHMBLI MUNUMHBLMU AMPUOYMAMU PUMOPUKU: UCPHUAAMU, NANUPYCOM, COUMKAMU U KUHICANAMU. 0
Mzo6pasicenue pazmewero 8 c8obodnom docmyne na naamgopme: heeps://clek.ru/35X08 T
[
I .
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Bce M3MeHMNOChb TOSMbKO MOCAe TOro, KAK U CcamMa Guiocoopus
B OMH «MPEKPACHbLIN» MOMEHT HE CMOIA M36EXATb TAKOM Xe YyUYACTH
OTPEUYEHMS, KOTOPYKD POHbLIE HA MNPOTIKEHUM MHOMMX BEKOB
PA3OENANA NUWb PUTOPUKA. KaTeropusa «oTpedyeHmne» OKOHYATENBHO
YCTPAHAET COH6/103H FOBOPUTL O KOKOM 6bl TO HW 6bIS10 MOGEAE PUTOPKKMN
HoO ownocopuen. I ecnm B 3TOM Crydae BOOOGLLE MOXHO TOBOPUTH
O KAKOW-TO noéefe, To 37O 6bii1a No6ead PUTOPUYECKOW NAPAOUMMbI
B ¢ounocodmm. To ecTtb nodepd ToW camMom GUIocodnm, KOTOPAs
CMEHUNA  CBOK  TRAOMUMOHHYKD  OOBEKTUMBMCTCKYKO  MNAPAOMIMY
OOCTOBEPHOCTM B MOMb3y MNOPAOUIMbI  BANMUOHOCTU,  HAMPAMYKO
30BUCALLEN OT OOOOPEHUd W, CNegoBATESbHO,  OCHOBOHHOWM
HO yoexaeHun. VIMeEHHO OHA KAK pa3 6bI1a MNPEeACTABIEHA PUTOPUKOM
M BOMJIOLLEHO B KJTACCHMYECKOW GOPMYITMPOBKE MOECOBYTOrO TE3MCA
[poTAropa © TOM, UYTO «Y4EeNOBEK ECTb MEPA BCEX BELLIEM.

OTO BbICKA3bIBOHME OYEHb TOYHO OMNpPefenseT LeHY, KOTOPYIO
dUNocodUa 3aMIATUIA 30 COOCTBEHHYIO «Nobeny» HAL COO0M U Xe
NPOTUB Cebd, 63 KOTOPOM GUNIOCOPCKOE OONATOPAXMBAHNE PUTOPRUKM
6bl/10 6bl B MPUHLUWMNE HEBO3SMOXHbBIM. DTO GUIIOCODCKM OMIAYEHHOE
«O61AroOPAXMBAHME»  ObITO M OCTAETCH HACTOSALLEN  M3KOMUHKOWM
«BO3BPALLEHUS PUTOPKVKIN» B TEOPUIO. 6O OTKATA K COLMOTEXHNYECKOM
pUTOPKKE YOEXOEHUS MO0 M HE MPOU3OMTU, MOTOMY YTO TAKOrO POOd
PUTOPWKA B OFPAHNYEHHOM GOPMeE yXe AABHO O6pena CBOW CKPOMHbIE
LUAHCHl HO BBIXXMBAHUME HA Nepudepunn MHOTMX OucuunivH. Bce, uto

OCTABAJIOCb OTKPbITb - 3TO CI)VU'IOCOCI)CKyPO SHAYMMOCTb
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CYBCTAHUMANBHOIO COASPXAHMSA  PUTOPUKU. A MOIMIO  MPOU30NTU
NOOOBHOE OTKPbLITME TOMBKO B PAMKAX GUNOCODUM 1N TOSMBKO Yepes
drnocodpuio, MOTOMY  4YTO  TOJSIbKO  OHA B COCTOSHUM
«3MUCTEMONOTMYECKN»  TPEBOBATb  OTKA3A  OT  ABCOMOTHOM
OOCTOBEPHOCTU 1, TOKMM O6PA30M, CO30ABATb MPEeanoChikK and
GrNoOCcodPCKoro OTKPLITUA PUTOPKWKM BOOBLLE [CM. 6onee noapo6HO

Kopperschmidt, 2018: ch. 5].

Putopuka newepsli big data

TeM He MeHee, TAKoe OTKpbITME  OUIOCODUEN PUTOPUKM
OCTOBASIOCb HEMOCPEACTBEHHO MPMBA3AHHBIM K OTPEUYEHMIO OT Hee.
dunocodnn MNPUXOAMIIOCE BECTU MEPEroBOPbLI HE TOMBKO C CAMOM
CO60M, HO U1 «MPOTMB» CAMOW Ce65, O MMEHHO MPOTUB YCTOSBLLETrOCS U
PELNTENBHO  3AWMLLOEMOrO YTBEPXAEHNA O TOM, 4TO YENOBEKA
crnepyeTr PACCMOTPUBATL KAK CYLLECTBO, B MPUHUMMNE, CMNOCO6HOE
K MOCTUXEHUIO U MPOBO3MMAWEHMIO WCTUHBL. [ BriloMeH6epr, no
KOOMHEN Mepe, OAN HOMEK HA TO, KOKOe Bennkoe obellaHue
NOOPA3YMEBANIO  MOOOBHOE  QYHOOMEHTOSbBHOE  MPennofioxXeHmne
NCTWHbBl TPOANUMOHHOM METADUINKM B TOM CMbICE, UTO

«[ezo] mwicau markaice mozym Gvime mwicasmu 6oza» [Blumenberg, 1981: 107].

OTO OOMXKHO 6bIS10 O3HAYATH
«HE0bX00UMOCNb BEUHDBLE UCMUHBL HU3B00UMb 00 cmeneHu baudxcatiwetl
nadescrocmu» [Blumenberg, 1981: 109]

Wi MpPnM3HABATL, UTO

<<Ml/lp HE ABAAECMCA COYUACTNHUKOM Hawlell oAU K NOZHAHUIO» [Blumenberg,

1981: 109).
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[TneteT No OTHOWEHWIO $3bIKOBOW HAOEXHOCTM MPU 3TOM  9BHO
OKQ3ASCS B ropasno 601ee BblINMObILLIHOM MOAOXEHMM, O MOTOMY MOXHO
C MOJSTHBIM OCHOBOHUEM CUMTATL 60rMHIO MenTto (1n. 10) elwwe ogHUM

NPEeTeHOEHTOM HO OBPA3 AHTPOMONOMMYECKOM PUTOPUKMW.

Ma. 10. Tar som kax Guizasoum
Ietimo, cnymuuya Adppodumt,
Oxeanuda, dour Okeana u
Te&uau, ano
«COBMECTIUMENLCMEBY» —
Goeuns ybesrcdenus @
dpesneepeueckotlt mugorozuu.,
[etmo (Anyautickasn
Kkpacoduzypras aympogpopa, 4
ek 00 H. 3., mysell
Aoc. Tloaa I'emmu, Aoc-
Andacenec, Karudoprus,
CLIA).
Msobpadceriue pazmeuyeno @

cgobodnom docmyne na

naamegpopme: hetps://ancient-

mythology.ru/boginya-pejto

C Opyror CTOPOHbI, NOOOBHOE «U3rHAHME» [11ATOHA HOCKIIO

ABHbIM MOEONOrMYEeCKMin NOATEKCT, KOTOPbLIM ObIfT CTOSMb XAPAKTEREH A4
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LLIMPOKOIO MHPOPMAUMOHHOIO HACTYMMEHUS BO BTOPOW MOSIOBMHE XX
BeKO TOK HO3bIBOEMOM 2noxu  «gsoembiciivg»  [3ongd,  2018].
HacTtynneHus HA  YHUBEPCASbHbIE  LEHHOCTU  FOCMOLCTBYHOLLIMX
B EBpOne MAPKCUCTCKMX W JIEBbIX TeueHun, Befb [INATOH gBngeTcs
TOSbKO  BbIPA3UTENEM  TOTANMUTAPHOIO COUMASIBHOTO  YCTPOWCTBA.
AHTPOMONOTMYECKN TOBOPOT HEU3BEXHO MPWBOOAUT K TOCMNOOCTBY
NOAKTMYECKOW MOPANU, HO KOTOPRYIO YMOBASIM eLle OpeBHUE COPUCTLI.

CyXOeHus, OCHOBAHHbIE HA [OYyXOBHOWM MOPOASM U OB6LLMX
LLEHHOCTHAX, CTAHOBATCS B 3TO BpeMs Ang 3anafgd, nodefmBLIero
B «XOJTIOLOHOW BOMHE» MANO NpueMneMbliMm. K TOMY Xe OHM OKA3bIBAKOTCY,
YTO  HO3bIBOETCH, <«HEe B TpeHOe» B  COBPEMEHHOM  MUpe
MHOOPMAUMOHHBIX TEXHOMOTMN 1 GeNKOoB. [lOCKOMbKY rpyéasd cuna
BCE MeHblle HYXOOeTcd B Waeonorndeckon nopgoreke. Kak pa3s
NO3TOMY  MPEONnOYUTAET O06XOOMUTbCS 6€3 KUOeosIorMM U1 HblHE
nencTeytowmn npesnaeHt CLIA [. Toamn, He CKOBOHHbLIA B MPOUHATHN
NONIUTUYECKUX PELLIEHUN HUYEM, KPOMEe COOBCTBEHHOW MApANM W
COOCTBEHHOIO PA3YMA, KOK OH 06 3TOM 3aaBwi rasete «The New York
Times» [Bonee nogpoBHO 06 3TOCE PUTOPUKM MOXHO MOCMOTPETh:
PoxpectseHckuim, 2015].

«YenoBek-Mepa» KOK OCHOBHOW Te3uc, Nexalimm B OCHOBE
QHTPOMOSIOMMYECKOrO MOBOPOTA PUTORUKU, PENATUBUINPYET HE TONMBKO
MOWCK WUCTUHbI, HO, MPEXAEe BCEro, OKOHYATENBHO OOECULEHMBOAET BCE
MNOMbITKM  AOCTUXEHWS BCEOOBLLIErO COMMACKUd.  AHTOOMONOMMYECKU
MOBOPOT B 3TOM CMbICNE MPEenCcTABIFET COO0M, B MEPBYIO o4epes,
MOEONOrMYECKYD CTPATEMMIO OHB6OCHOBAHUS HEOO6XOOMMOW nobenpl
COBPEMEHHOIO 3AMAfHOro  MéepanmaMa, W noéefbl He TOSMbKO

NOJIMTNYECKOMN. Takmm eglelelelele]Y O60CHOBBLIBAETCH HOBOHA

i
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14), 45-78

M
I~



i74

Undycmpuu enewamaenudi. Texronozuu coyuoxywmyprsvix uccredosanuil (EISCRT), 2026, 1 (14), 45-78

—\’

MeTadn3nYeckas NApPAaMrMa TOTASIBHOTO FOCMOACTBA BU3YOSTbHbIX U
O6PA3HbIX NpencTaBneHnn. Kak aTO0 HU NAPAOOKCASBHO  3BYUYUT,
HO MNATOHOBCKAS MPUTUYA O Nellepe B ee AKTYANbHOM PUTOPKKO-
QHTPOMONOMMYECKOM NCTONKOBAHMM BLICTYNAET B PAMKAX
COBPEMEHHOIO MHPOPMALMOHHOTO obLLecTBa OTHIOAb He
GAHTACTMYECKMM OOPA30OM CYLLLECTBOBAHMS 4YerioBe4YeCTBA M Oaxe
COOEPXUT B CBOEM MPOPOYECTBE  AKTYQASIbHbIE  BO3MOXHbIE
NOCNencTBMA LMPPOBMIALMM U KOMMBIOTEPUIALMN.

[No6anpHOE HAWECTBME OO6PA30B WM BNedydaTeHUr MNpWBOOUT
K TOMY, 4yTO PEeaIbHOCTb NOBCEMECTHO ynogooéngeTcs
rmneppeasbHoCcT. OHA  BCe 60Jfblle MPUOBPETAET XAPAKTER
MMUTOLMU PEASTBHOCTH, MPUBOOUT K PA3MBIBOHMIO GOKTA M BbIMBIC/A.
B snoxy, koroa wvrpa TeHen CTAHOBUTCH HEOT/IMUMMOWM OT COMOW
PEANbHOCTU, MOCNEOHAS HOXOOUTCS YXe KOK 6bl B CTOPOHE M OT UCTUHBI,
M OT PA3YMA. AHTPOMOMOMMYECKU UCTOSIKOBAHHOE MOJ1e COBPEMEHHOM
rMO6ANBHON  KOMMYHUKALMM  BBICTYMNAET  QNJIErOpuen  asnneropmm
MNOTOHOBCKOWM MeELLEePbl B €e COBPEMEHHOM MOHMMAHUM KAK MeLlepsbl
big data [Muponos, 2019]. Bo MHOroM MpUYMHOM ee CerogHALIHEro
«ObITUS»  GBNAKOTCA  O0MblUME  [OOHHbIE, KOTOPbIE MOMYT W3MEHUTb
CO3HOHWE 4esoBeka W OOLLECTBA, OKOHUYATENBbHO MPEBPATMB €ro
B KOMMbIOTEPHYIO CuMynauuio. Bedb MMEHHO OT MOOOOHbIX PEMNKOB
4YesIOBEYECTBO HAYMHOET 30BWCETb BCE 3HAYUTESNIbHEE, E€CNU He
CKO3ATb GATASIbHEE...

EXxXegHeBHO Npoxoas KopuaopaMU YHUBEPCUTETA, Mbl O6PALLCEM
BHUMOHME, KOK B HAMOOEE TEMHbIX MEeCTAX, YTKHYBLUMCH B FOOXETHI,

CMOAT CTyOeHTbl. OTO U ecTb KAPTNHKA COBpPpeMeHHOro BOrJjioweHn4d
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anneropuy newlepbl KAk COCTOSHKMS YenoBeka, ry©ooKO MOrpyXeHHOro

B MUD TeHen BMPTyanbHoro mupa  (un. 11). AHTPOMNOMOrMYeckas

Ma. 11. Crosarmvie 00HOU yenvio... «Pabbiy 2adycemos 8 yugposom naeHy meHell COUX BUPMYANLHBIX
newep. Mzobpaycerue pasmewjeno 8 ceobodnom docmyne na naamgpopme: heeps://clek.ru/35Xoch

PUTOPWMKAO,  9BM99Cb  PUTOPUKOM  HECOBEPLLEHHONO  UesioBekd,
He MNpPeodoneBaeT MeTadPU3MYECKUE OrPAHUUYEHHOCTU CODUCTUKM,
M3 KOTOPOM OHA POXOJeTcs, Aaxe o6narogaps CoPUCTUYECKOMY
o6pazoBaHmMio  [Bonbd, 2018]. Yxom OT HE3AUHTEPECOBAHHOMO
COBMECTHOIO MOUCKA WCTUHBLI U 6ErcTBO OT CYLHOCTU, KOrgd Sioam
NPEVHMMAIOT 30 PEasIbHOCTL IIOGOM U3 BAPWMAHTOB ee yrnogostreHus,
NPUOBPETAET YepPTbl MOBANBHOrO JOKCUYECKOro 3epKASd, KOTOPbLIM,
B CYLHOCTU, N 9BNFETCH COBPEMEHHOE MPOCTRAHCTBO MO6ALHOM
KOMMYHUKALIMK, B KOTOPOM BU3YASIbHbIN 9GGEKT MOMHOCTHIO BbITECHAET
MOean U UCTUHY. NOSTOMY CHMMBOSIMYECKOE «BO3BPALLEHME» [1aToHA
B AKOOEMUIO (COBPEMEHHYIO TYMOHUTAPHYIO  HAYKY), KOTOPVYIO

NCTOPUNYEeCKn OH Co30ann un OblST M3rHAH oTTygd no coBeplleHHO

e —— U ————
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naoeonnorm4eCKknm cooépoermM, N B CAOMOM [pfene npegCrtaBndeT

HOCYLLHYIO MPO6IIeMY COBREMEHHOM NYMAHUTAPHOM MbICTIN,
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5.10.1. Teopusa 1 UCTOPUS KYSbTYPbl, MICKYCCTBA

YK 821.161.1:316.61

OT UPOHUU K UCKPEHHOCTU: METAMOEPHUCTCKA4
PEBOJIIOLUA B MNPO3E BUKTOPA MNEJIEBUHA

Onbra 3nbKkaH,
CaHkT-leTepbyprckas

XY QOXECTBEHHO -
[OOMBILLIIEHHAS OKOAEMUS
um. A. JI LLtvrimya
(CarkT-TeTepsyor,
Poccus)

Olga Elkan,

St. Petersburg Stieglitz
Academy of Art and
Inaustry

(St. Petersburg, Russia)

ORCID: 0009-0009-3063-1077
e-mail: olga.elkan@mail.ru

AnHoTayms. B HOCTOdLLEN CTAOTbE PACCMATOUBAETCS NOCNEAHNM ONYGMKOBOHHbIN
HO CerogHaLHMM aeHs poMaH B. MNenesuHa «A Sinistra» (2025) B koHTekcTe obLLei
COBPEMEHHOM  COUMOKYJBbTYPHOW  CUTyaUMM.  ISTOT Mnoaoxon AOoeT  ABTOpY
BO3MOXHOCTb CHOPMYIMPOBATE APINYMEHTUOOBAHHBIE BO3RAXEHUS B OTHOLLEHNN
CTOBLUMX YXe MPWBbIYHBIMU O6BUMHEHW B apgpec B.[lleneBsMHa no noBoay
NCYEPnaHMA 1M TBOPYECKOro pecypcda. HacToduias CcTaThd, HANPOTUB,
npennaraeT PACCMATPVBATL «CMEHY PErMCTPOB», OENCTBUTENbHO XAPAKTEPHYIO
ON9 HblHELIHEro a7and NeseBUMHCKOro TBOPYECTBA, KAK MAPKep COXPaHeHWs
nmcaTenem OCTPOM YyBCTBUTENBHOCTU K COMbIM OKTYOSIbHBIM KYSIbTYOHbBIM TOEHOAM,
B YOCTHOCTWM K TEM M3 HUX, YTO MPELCTABNIOT METAMOLEPHUCTCKYIO KYJbTYPHYIO
PeasibHOCTb, B MPOTUBOBEC CTPEMUTENBHO  TepdlolweMy  OOMUHMPYoLLee
MNONOXEHME NOCTMOOEPHM3MY, «KITACCUKOM» KOTOPOro B. [NenesrH npuaHaeTcs no
npoasy. B pesynbTate MCCNegoBAHMS ABTOP MPWXOOUT K BbiBOAY O LUMOOKOW
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NPEOCTABNEHHOCTM B POMAHe «A Sinistra», B OTMUme OT 6ONbLUMHCTBA MOEXHMX
noowsseneHnn B.lleneBnHa, 31eMeHTOB MEeTAMOLEPHUCTCKOM KAPTUHBLI MUPA.
OTHOCUTENBHASA  «XPUCTUAHM3AUMSA»,  TAKXE MNPexXhe He  CBOMCTBEHHOY
nponsBedeHnaM eneBnHa, HO OTKPOBEHHO OKTYQIM3MPOBAHHAS B «A Sinistra»,
TAKXE, MO MHEHWIO OBTOPA CTATbW, COOTBETCTBYET OOLLEN METAMOOEPHUCTCKOM
HAMPAOBNEHHOCTU POMAHA.

Knrouessie cnosa. B. [lenesuH, «Transhumanism Inc.», «A Sinistra», TOCTMOOEPHM3M,
MeTaMOOEPHM3M, «JlecTBMLO» MloaHHAO JlecTBuuHKMKa, «Stairway to Heaven»

OUHAHCUPOBAHME.  ICCMEOBAHME HE WMENo  CMOHCOPCKOM  MOAAEPXKM
(co6cTBEHHBIE PEcypChl).

Ans UUTMPOBAHUS CTATBMU:

AnbkaH, O. b. (2026). OT NPOHUU K UCKPEHHOCTU: METAMOOEPHUCTCKAS PEeBOSIOLMNS
B npo3e Buktopa lleneBuHA.  MHAYyCTOMM  BrIeYQT/ieHud.  [eXHOI0oMmm
COLMOKYITbTYIOHbIX NCCIIE40BAHIN (EISCRT), 7(14), 80-118.
https://doi.org/10.34680/EISCRT-2026-1(14)-80-118
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FROM IRONY TO SINCERITY: THE METAMODERNIST
REVOLUTION IN THE PROSE OF VIKTOR PELEVIN

Abstract. This article examines V. Pelevin's latest novel "A Sinistra” (2025), which has
been published to date, in the context of the general modern socio-cultural situation.
This approach gives the author the opportunity to formulate reasoned objections to
the now-familiar accusations against V. Pelevin about his exhaustion of creative
resources. This article, on the contrary, suggests considering the "change of registers”,
which is really characteristic of the current stage of Pelevin's work, as a marker of
the writer's preservation of acute sensitivity to the most relevant cultural trends.
In particular, those that represent a metamodern cultural reality. In contrast to
the rapidly losing dominant position of postmodernism, of which V. Pelevin is rightfully
recognized as a ‘classic’. As a result of the research, the author comes to
the conclusion that "A Sinistra” is widely represented in the novel, unlike most of
Pelevin's previous works, elements of the metamodern worldview. The relative
"Christianization”, also previously not characteristic of Pelevin's works, but openly
actualized in "A Sinistra”, also, according to the author of the article, corresponds to
the general metamodern orientation of the novel.

Keywords: V.Pelevin, "Transhumanism Inc.”, "A Sinistra", postmodernism,
metamodernism, "Ladder” by John of the Ladder, "Stairway to Heaven”.

Funding: the research had no sponsorship (own resources).
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... There’s still time to change the road you're on* [Page & Plant, 1972].

BukTop lNeneBuH: BBepeHue B AUCKYPC

BukTop Onerosuy MenesuH (1. 1) — poccumnckmm nucaTens, ToeTse
gecatmneTrne nogpsn COXPOHSIOWMA 30 COO0M HErnACHbIA TUTYN
«FIOBHOIO» QOBTOPA COBPEMEHHOM PYCCKOSA3bIYHOM MPO3bl. [lenesBuH
APKO «BbICTRENUT» HO CAMOM pyo6exe ThiCaueneTnit, No3TOMY BrOSIHE
AOMMYHO, YTO QAyauUTOPMS BOCTIPUHUMOET €ro MMEHHO KOK SMUCCapd
ANTEPATYPHBIX, O eCnn elle Wnpe, TO M BOOOBLLE COLIMOKYIbTYOHbIX

napagnrm TpeTbero TbiCAveneTn4.

Ma. 1. Poccutickuil nucameaws Burmop Ileaesun (pod. 1962).

Mzobpasicerue pasmeweno 8 caobodnom docmyne na naamgopme:
hteps://i.sndedn.com/artworks-SQYoldnXzilSsTQj-GvgPow-t1080x1080.Jpg

¥ Bee ewe ecmp 8pems usmenums nyms (nep. ¢ amen.), cmpoka us necuu anzautickotl pok-epynnut Led

Zeppelin (mys. James Patrick (Jimmy) Page, ca. Robert Plant).
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B cBoux nocnegHux poMaHax BukTop lleneBuH TpaguuMOHHO
3000€TCA BOMPOCAMMU, KA3AIOChH Obl, MOKCUMASIbHO AOCTPAKTHBIMU —
M B TO Xe BPEeEMd MNpencToBNgioWVMKM B HALWE BPEMY HE MPOCTO
QKTYOJsIbHblE,  HO  TOWUCTUMHE  «XMBOTPEMNELLyLIne» Npo6EMBI
YeoBEYEeCKOro 6bITug. Mbl XMBEM B TOT MHTEPECHbLIN NCTOPUYECKNM
nepuod, KOrgd B MPOCTPOHCTBE COBPEMEHHOM MeOUAKYIbTYPbl
NPOOUCXOOAT MO-HACTOALLEMY TPOHOMO3HbLIE, MPOPbLIBHLIE M3MEHEHWS.
NCTVHHBIM NOTEHUMAN MX BO3OENCTBUSA HO BCE MHblE OTPACTIV KYbTYPbI
— M OOXe HA BCIO Cchepy YenoBeyeckoro CyLLEeCTBOBAHMS — MOKA elle
CIOXHO MPEeACTaBUTb. MOXHO TOBOPUTL 06 YXe HOMETUBLLENCS CMEHE
OHTONOTMYECKOM  MAPAOUTMbI,  CBA3AHHOWM  C  BUPTYyAnMaaumen
«PEeaNbHOCTM» N PAHTACTUYECKMMKM YCMEXOMW B ee reHepaumm
HenpoceTamn. Bce oTO BKYNe C  OPYTMMKU  OOCTUXEHUAMM
MeONATEXHONOMMIM  CTABMT MOL BOMPOC COAMO  CYLLECTBOBOHME
PEASIBHOCTM  OOBbEKTMBHOM, O TAKXE T[PAHUUB W BASIMOHOCTb
BOCMPOUATUS ee NIOLObMU.

B aotux ycnoBuax KpOomHe O60CTPSAETCS  HEeOOXOOMMOCTb
TLLOTENBHOMO AHAIM3A BO3MOXHbIX MOCNEOCTBUM PE3KOro nepexond
YeOBEYECTBA M OTAENbHbBIX €ro NPencTaBUTENEN OT MPUBbLIYHOW POMM
noTpeduTenen MeoUakKOHTEHTA K HEMOCPEOCTBEHHOMY MOrPYXEeHUKO
B HETO B KAYECTBE «MEPCOHAXEM», « ENCTBYHIOLLMX NTNLL», C PAKTUYECKOW
nepegayen (KoK MUHUMYM UOCTUYHOM) HEeMpOoCceTdaM COBCTBEHHOWM
CYOBEKTHOCTU, AreHTHOCTU, MPABA BbIGOPA, CBOGOAbI BOAW. MIMEHHO
STOT NAPALOKC «O06POBOSMBHOM» YTOATHl MPOUBLIYHOM U OTHOCUTENBHO
«O6BEKTUBHOWM» COMOUOEHTUYHOCTM OKA3bIBAETCH B GOKYCE BHUMAHMUS

B. lNenesuHQ.
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B cootBetcTBUM C MpOPUIEM UCCNEOOBAHUS, Mbl CUMTAEM
Hounéonee OMNTUMOSIbHBIM — UCMOJMB3OBAHME  ONd  €ro  YCrnewHoOm
PeanM3aLnm CrenyroLmx MeTOO0B NCCNenoBAHUS:
FrePMEHEBTNYECKOTO U UHTEPMNPETALUMOHHOIO AHOMM3A, KOHTEHT-
OHOMM3A, UCTOPUKO-TEHETUYECKOrO, A TAKXE WCKYCCTBOBEOYECKMX

MeTOOOB CKOXEeTHOIro, MOTNBHOIO U ﬂOOépCBHOFO AHAIMN3A.

OT AEeKOHCTPYKLMUU — K PEKOHCTPYKLMUMU.
OT cuMynsaKkpa — K «<HOBO UCKPEHHOCTU»

Pacxoxada ¢pasa  «[leneBnH UCnMCancyd» CTana yxe nodtu
MOUBBIYHOM MOACCOBOM pPeaKuMern HA POMaHbl Buktopa [lenesunHq,
nyénvkyemble B nocnenHue rofgbl. [lpasna, 310 BbIpAXeHUe 605blLeN
YOCTbIO  UCMOJBb3YETCHd  «MPOCTO»  YUTATENAMM,  TOroa  KAK
MCCNedoBATENM U NIUTEPATYPHBIE  KPUTWKKM,  KOK  MNPABUSIO,
BbICKO3bIBAIOTCH HA 3Ty TEMY C KyOd ©0NblLUEN OCTOPOXHOCTBIO. XOTH
M OT HUX YACTO MOXHO YCIbILLIATb MPETEH3UM, B KOHUEHTPUOOBAHHOM
BUOE OTOOPAXAEMBIE WMMEHHO 3TUM  3BYYHbIM  CIIOTAHOM.  TOK,
oTevecTBeHHbI nuTepaTtyposen C. A KnéanbHuk euwle B 2006 rony
yTBEPXOas, 4to «[leneBnH Kak 6bl OekNnapupyerT:

«[Tocmmodeprusm mepms, a s ewje Hem». OdHAKO BOIMONCHOCTTb CKOPOZO
MEOPUECKOZ0  KOMYA  2po3um  ckopee emy camomy. becrkoneunvim
mupascuposanuem cebs NUCAMEAs HAMUHACI BbI3bIGAMbL UCKPEHHION
03aboueHHOCb Y NOKAOHHUKO8» [Kubarvhuk, 2006: 282].

[lOKQ3ATENBHO, UTO STOMY ABTORY OO6bIYHO CTABHAT B BMHY MMEHHO
«COMOTUPAXMPOBAHME?, MOCTOAHHOE OOPALLEHME K MOBTORSIOLIMMCS
TUMNOM CIOXETOB, MOTMBOB, O6PA30B M MEepPCOoHAXeN. BnpoueM, 1 cam
[leneBnH B poMaHe 2023 rona «iPhuck 10» gOBOMBHO €OKo napupyeT
9TO O6BUHEHME (1N, 2):

i
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«Munouka, — ckasaa s, — nucameau, ¥mo6 mol 3nana, Oviearm 06yx
6udos. Te, KMo GCI0 JHCUSHL NUWEM 00HY KHUZY — U Me, KMO GCIO HCUHD
nuwem Hu 00Hoil. VIMeHHO 6Mopble COUUHAIOM PeYeH3UU HA NEPEbIX, A He
naobopom. M ynpexatom ux ¢ odnoobpasuu. Ho pasnvie wacmu odnoti u
moti Jice kHuzu acezda b6ydym uem-mo noxodxcu. B nux obszameavno 6ydym
ckeoaHbie memui» [[Teaesun, 2023].

iPhuck 10

Ma. 2. O6aoscra pomana Burmopa ITeaesuna «iPhuck 10».
M306panC€Hue pasmewyeno 6 c80600HOM aocmyne Ha nﬂamﬁopme:
heeps://www. labirine.ru/books/925069/?ysclid=mioglx8myw34239240

OOHOKO  «COMOTUPOXMPOBAHME» — AOANEKO He  [NOBHOY
NPEeTEH3NY, KOTOPAS MOra 6bl 6blTb BbICKA3AHA [leneBuHy. YmitaTenm
roToBbl OblAM 6bl MPUHATL U 3Ty OCOOBEHHOCTb €ro ABTOPCKMX

CTPOTErNMM — eCnn Obl, «MOBTOPSICH», OBTOP MOAHOCTbIO COXPOOHSAN

Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14), 80-118
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B OTUX <«MOBTOPEHUAX» CBOW 3IHAMEHWUTbIE MPWEMbBI WM MHCTRYMEHTHI,
KOrAA-TO WM BO3BEALUME €ro HA MTepATyPHbIM ONMMM: OTTOYEHHYIO U
6eCrnoLanHyto NOOHMUIO; OKTYOsIbHOCTb, CMOCOBHOCTb
K HEenpepbIBHOM TreHepauyn CNOraHOB, KAMAMOYPOB W 3MUrpAMM
HO COMble APXM3NOO60OHEBHbIE TEMbl, OCTPYIO MPOBOKATUBHOCTb
N 3ATIMXBATCKN-BYHTAPCKUIA toHOWeckmnn 3agop. Cloga xe 0O6aBUMM
M elle OOUH, BO3MOXHO, MIABHbIM COBMA3H MENEBMHCKOW MPO3bl A4
OOMbLMHCTBO €€ UeHUTenem — ee CUHTOKCUYECKYKD OMOHWMUIO,
BO3MOXHOCTb MHOXECTBEHHbIX WHTEPMPETAUMM, BMAOTb OO MOMASPHO
NPOOTUBOMOMIOXHbBIX.  ITOT  POKTOP  MOXHO  6bl1I0  6bl  HA3BATHL
«BepPO6ANbHOM  ANXUMWEN», MO  CAHANMOTUKM C  OOHWM K13  CBOWCTB
«HACTOSALLEN» ANXMMUKM, OTMEUEHHBIM BENMKMM MATOM MAPKO, repoem
POMOHA NeneBnHa «A Sinistra:

«ANXUMUA NOAHA A0HCHBIX COBNAJeHUTL, 0COOEHHO 8 002ACMU UHOCKA3AHULL
u cumeoa08» [Ilenesun, 2025: 149).

Ha TOM Xe «anxummyeckom» GakTope 6a3MpyeTcs U 3HAMEHUTAS
N3bICKAHHAS CAOXHOCTb MNENEeBMHCKMX [POMAHOB, WX HAMEpEeHHA
NepPEeHACHILLEHHOCTb  KOHLENTYOIbHO-AMCKYPCUBHBIM — MATEPUANOM,
TPEOBYIOLMM OT UNTATENS 3HAYUTENBHbBIX KOMHUTVBHbIX YCUAMA. [ToUTOM
OONeKO He Bcergd BEeHYAIOLMXCH OKOHUYATENbHOW YBEPEHHOCTbIO
B MPABUABHOM MOHUMOHWM NPOYUTAHHOTO.

VIMEHHO Bce 60nee 30MEeTHOE CHUMXEeHMe nokasaTenemn
«YOCTOTHOCTM» OTMEUYEHHbBIX XOPAKTEPUCTUK MNENEBMHCKOM NPO3bl B €r0
NO3OHMX  POMAHAX  OCEeT  YUTATENIM  OCHOBOHME  TOBOPWTb
06 UCUEPNAHMM €ro TBOPYECKOro MOTEHUMANA. HO CTOWT 3040TbCH
BOMPOCOM, HACKOSIbKO X& B [OENCTBUTENBbHOCTW CNPABEO/IMBbI 3TU

Kpntnyeckme 3amMeyaHn4. MoXeT OKA3ATbCs, 4YTO UYUTATENbCKAS

i
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QYOANTOPUS MPOCTO CIIMLIKOM MPMBBLIKIA K OMpeaeneHHOMY HA6opy
YHUKQASBbHBIX  OBTOPCKMX MPMEMOB. [lpnyemM MpwBbIKNA OO0 TOKOM
CTEMNEHN, UYTO BOCMPUMHMMOTbL COMOro QOBTOPA W €ro TBOPYECTBO
BHE 3TOro HAGOPA YXEe He TOMbKO HEe XENaeT, HO W MPOCTO
He Bceraa cnoco6HAa.

IHng TOro, 4rtobbl TMOCMOTPETL HA NPOGMNEMY MO-HOBOMY,
Heo6XoOMMA, MO HALEMY MHEHWMIO, CMEHO PAKYPCA. XOTS CaM [leneBuH,
KaxeTcs, nHngmmposan ee ewle B 2003 yctamum CTtenbl, repos CBOEro
POMAHAO «Ymcna:

«[Tocmmodeprusm, doobuje-mo, yowce dasro neaxmyanewn» [[Teaedun, 2003].

beaycnoBHo, [leneBuH 6biN1 M HABCErgd OCTAHETCS CAMbIM
N3BECTHbLIM OTEYECTBEHHbBIM NINTEPATOPOM-MNOCTMOOEPHMCTOM. KpaTKo
NepeUYnCcneHHble HAMKU YyTb BbILLE €ro ABTOPCKME «PULLIKM», CTOSb
BOCTPEOOBAHHbIE  UMTATENbCKOW  AyauTopuen,  NpeacTaBaioT,
B OCHOBHOM, WMMEHHO MOCTMOOEPHUCTCKUM CMNEKTP XYOOXEeCTBEHHbIX
CPeOdCcTB W CTpaTerMin. Ho Becb 3TOT MUCATENbCKMA  QPRCEeHAn
CO BpeMeHeM 30MEeTHO MeHseTCq. 1 9TO ecTecTBeHHO, Befb NUCATENb —
XMBOM UenoBeK, a MOTOMYy M COM OH He MOXeT He MeHHTbCH
C BO3PACTOM. XeCTkytd MPOHMIO MOCTEMEHHO «3aMEeLaeT» MArKum
IOMOP, POCCHIMb 3BYYHbIX CITOFOHOB — TOHKOE, HEHABA34YMBOE U3SALLIECTBO
CTUNA, TMPEXHIOI  MEePEeYCNOXHEHHOCTb W OOXEe  HEeKOTOPYHO
«3AYMHOCTb» — CTPeMneHne K 6oflee NpOoCTon nogade MaTepuanda.
LenctBiuTenbHO, KAXOAS HOBAS M3 ero MocnegHux KHUM KaXeTcs Bce
npoLle, godpee, «4enopedHee» npeabigyLlen. Ho cTout oTMeTUTb, YTO
K 9TUM NepemMeHaM YNTATeNM B JOCTATOYHOM Mepe eLle He NPKBbIKN,
YTOOblI OLIEHNTb WX MO OOCTOUHCTBY — O HE CKOPOGETL MO yTpadeHHOMY. [

Kak pa3 noatoMy MOKNOHHUKOM OYKBAMBHO «HE XBATAET» B HOBbIX  mmmm

i
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POMOHOX TOM COMOW, MPEXHEeN eOKkow UPOHUK, 3BYYHOCTN APOPV3MOB
N, TNABHOE, 3HOMEHNTOW NesIEBUHCKOW CITOXHOCTMU.

Ho (1 B 9TOM cocTouT rnaBHbIM Nnapapgokc!) MNenesuH, kak Bcerna,
OCTAETCS OCTPO AKTYAsSbHbIM. OH OTHIOOb HE «yCTAPEN» — HAMPOTMUB,
ero cerogHswHme TBopYeckme NCKAHMA B MOJSTHOM Mepe KOpPpEenmpyoT
C  HbHELWHVMMW  MEeraTpeHOOMM  KynbTypbl.  30€Cb  HEBOSbHO
BCMOMWHAOIOTCH CTPOKM MO3TA A. BO3HECEHCKOrO:

«Kozda no [Tywirumy kpyuuHuAUCH MUpsHE,
Ymo 6 Hem He wyscmayom 6b11020 BowebCMEa,
On 8yma/1: “Munvle, Kymup ne ymupaem

— B sac roHocmub ymepﬂa.’ "» [BosHecencrudi, 1984 A

BOoT TO4YHO TaAKXe W MOKMOHHMKKM [leneBmnHA, «3aCTPsBLUMEY
B MOCTMOLEPHNCTCKOM KYNbTYOHOW PeAsIbHOCTH, OKA3bIBAKOTCH MPOOCTO
HEe CMOCOGHBLIMU PA3MMAO0ETE B €r0 HOBbBIX KHUIOX POCTKM KYNbTYOHOM
PEANbHOCTM HOBOIO TUMA — METAMOLEPHNCTCKOM.

Buktop [leneBuH cerofHa No MNPABY CUMTAETCS KIIACCUKOM
OOCCUNCKOM MOCTMOLOEPHNCTCKOM NNTEPATYPbI. A noed
«/ICKYCCTBEHHO-PEANbHOM» MeTa-BceneHHon, o6beuHdalouas naTb
ero nocregHMx POMAHOB, BMOJSIHE YKIAObIBAETCH B PAMKM TEX CAMbIX
HEMBICIMMO MOMYNAPHbBIX CErogHs UrPOBbIX BCENIEHHbIX, B KOTOPbIX
NCCNefoBATENU  BUOAT COYETAHME  CUMYNALUMOHHBLIX  TEXHONOMMM
C MMGOM O MOCTMOOEPHE.

Cama mnoes Bce 6onee rmybokom NPOsSBIEHHOCTU B TBOPYECTBE
B. [leneBnHa He TOMbKO MOCTMOOEPHUCTCKMX, HO TAKXE M OOCTATOYHO
BbIDAXEHHbIX METAMOLEPHUCTCKUX TEHOEHUMIA HE 9BNFETCH AOCOKOTHO
HOoBOW. B nocrnegHee pecatunetMe ee B TeX WM MHbIX PAKYypPCax

POCCMATPUBAIM  yXe  HEeCKONMbko  asTopoB [CM.,  Hanpumep:

i
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Cnmakosckum, 2018; KonecHukos, 2019; LWepyanosa, 2023]. Mbl xe
NOCTAPOEMCS BHECTW COOCTBEHHBIM HEBOSBLLOW BKIAL B 3TO HOBOE
M OYEHb MHTEPECHOE HANPABIEHWE NCCNEeOOBAHNN.

CaM no cebe METAMOOEPHM3M B HOMGOIEE OOLLIEM BbIDOXEHWN,
NOEeONOXEHHOM ABTOPOM TEPMWHA FOSINMAHOCKMM dUiocopom P. BOH
nep AKKepomM,

«npedcmagasem coboll CMpyKmMypy wy8cmad, GO3HUKULYI0 @ 2000-X 200ax
u  cmasuLyio domunarmmot KYAbMYpPHOU  102UKOU 3anadmvlx
kanumaaucmuyeckux  obwecms.  Tepmunom  «memamodepruzm» Mol
NOAB3YEMCSL KAK 3BPUCTMUMECKOU MEMKOU, N0380s10Uell pa3o6pambc;1
¢ pAdom acmemureckux u Kyapmyprvlx npednoumenuii» [Arkep, 2019].

CoBpeMeHHas  COLMOKYNbTYPHAS  CUTYAUMT  MeTaMoOepHd
Pa3BMBAETCS  HA  GOHE  OOMWHUMPOBAOBLLErO  OECATUNETUSMM
NOCTMOOEPHA WM OYKBASBHO «BbIDACTAET» W3 HEro — KOAK, B CBO
o4yepenb, COM MOCTMOAEPH PA3BMACH KOrAA-TO M B MPOTUBOCTOSHMN
MOOEPHY, HO M B OMANEKTUYECKOM BHYTPEHHEM EOMHCTBE C HUM.
N OoTCbINKA K AManeKTuKe TyT BNOSIHE OPraHUYHAO: BbIOMCOBbLIBAKOLLASCS
HO cerogHsa TPMaaa «<MOAEPH — MOCTMOAEPH — METAMOOEPH”» B BbICOKOM
CTeneHn COOTBETCTBYeT «rerefiesckom  cnuvpanu»  (Tesnc  —
npootuBocToAWwmMm  emy  AHTuteanc — CuHtesnc, wnm  CUHTES,
«CHUMAIOLLNN» MPOTUBOPEUMe). METAOMOOEPHMN3M KAK XY40XECTBEHHbIN
MeTod pPa3nenser C MNOCTMOOEPHM3MOM HEKOTOPbIE BOXHbIE €ro
MHCTOYMEHTHI  (HanpuMep, OCoBYio  POSib  MHTEPTEKCTYASbHOCTH),
nEKaoBAs, OOQHAKO, UM HOBOE COAEPXCAHME U, MIABHOE, MO-HOBOMY
PACCTABNAA AKLEHTbI (1. 3).

[locTMOOEpPHM3M BOCCTO MPOTMB TAK HA3bIBAEMbIX BOMAbLLMX

HappaTMBOB, KOTOPbLIMU YENOBEUYECTBO 34 CBO KYSbTYPHYIO NCTORUIO

i
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yxe BrojiHe npecblTMioCh. OH BbICMEANT N YHUHTOXWUIT nX

(«OeKoHCTPYMPOBASY», COMMACHO  TEPMUHOMOMMU GPAHLY3CKOrO

Ma. 3. Caogo cneyuaucma: Pobun san dep Arkep na gunocodcrom paryasvmeme MI'Y
um. M. B. Aomonocosa (2019 2., Mocksa, Poccus). Mzobpasicernue pasmewero 8 caobodrom docmyne na
naamgpopme: heeps://philos.msu.ru/node/3422

dunocoda X. deppuaoa), UCnosnb3ys 419 9TOro CPEeACcTBA NMPOBEPEHHbIE
N MOUCTVHE PA3PYLLUNTESNbHBIE — CAPKA3M, MOOTECK, LIMHMU3M, HUTUITN3M,
NPEEBPALLASA MX B CNTOXHbIM KOSIIAX M3 NAROONNA MU KAPUKATYP HA CAMMX
cebq. MeTaMogepHU3M BO3BpALLAET bonblwnm HappaTtrBaM MpaBO
HO  CYLLEeCTBOBAHWME, TMPW3HABAS TOAKXE MNPOBOMOYHOCTb  TOKMX
(CNULIKOM PAHO «CAOCHHBIX B YTWIb» MOCTMOOSPHOM) MOHATUM — N KX
XYOOXECTBEHHbBIX PEMPE3EHTAHTOB B WCKYCCTBE, — KAK YeCTHOCTb,
NCKPEHHOCTb, G/1AroroBeHne nepen KpAacoTon U BeSMuYMeM MUpQ,
KYNbTYpPbl, UCTOPUN.
KoHuenuma MeTaMooepHM3mMa

«YlPCanO/l&lZOlCm @uxomomum MHO2UX 14€p7’7’l MO()epHa u TlOCTnMoanH&l.
Mcnyccmeo, PQSGUGOUOIMCCCH 8 KAKUe Memamoaepnu3ma, Gxoaum

™
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8 NPOCMPAHCMBO CEMUOMUUCCKO20 duanoza ¢ mem, umo 6vL10 o Heeo,
npou3@oaum npoue&ypy peronempyryuu.  Tlpu  amom 6  pamrax
CMOAKHOBCHUSA HECONOCMABUMOZ0 HA NePEblll 832120 603HUKAem 0coboe
HanpsjiceHue u “Z/Ly6unonoao6ue”» [Konomeﬁu,eea, 2023: 114—115].

B TO Bpemsa Kok MOCTMOOEPH MPM3bIBAN OEKOHCTPYMPOBATS,
MEeTaMoOEePH TPeboBA CTPOUTL. HekoTopble nccneaoBaTen ¢ NosHbIM
OCHOBOHMEM XAPAKTEPMIYIOT HAYCABLLYKOCS 3MOXy MeTAMOAepHA KAK
nepuop KynbTypHOro HeopeHeccaHca, umes B8 Buay aToT

«wuponomacwma6uuﬁ, KYMYASMUBHBILL U CUHEPEMUUHDBLLL  NPOYece
aKmyaausayuu U - pe-aKmyarusayuu  8cell  coB0KYNnHocmu  Hacaeus
Mupogoti kKyasmypul (8 nepayo ouepeds xydoxcecmaennoir) ¢ XX—-XXI
serax» [Hopmanckasn, 2023: 154].

KntoueBbiMM  CNOBOMU  O719  METAMOAEPHA  FBAAIOTCH, HECOMHEHHO,
CUHTErPALNG» 1N «CUHTE3.

Buktop  lleneBmH  CnoOMHA  MCMOJSIb30BAST  BO3MOXHOCTH,
NPenoCTABNIEMbIE MOCTMOOEPHMU3MOM TBOPUYECKOMY BOOOPRAXEHMIO.
Bo MHOromM noTOMY HO LLEHHOCTAX TOALAMUMOHHOIO MUPOOBOCMPUSATUS OH
«OTTOMNTANCA» TAK, KOK YOOBONOCH MASIO KOMY K3 NMcAaTenen — ooxe
B TEX CNYYAaX, KOrOd MMEHHO B TOKOM GOPME MMCaTesb TRAHCIUPOBAN
COOEPXAHUS, OENCTBUTENBHO LEHHbIE O/ HEro camoro. lNpumep, cam
Nno ceb6e OOBHO BOCMPUHWMMAEMbIM KAK KIIACCUYECKAS MIIKOCTRALMS
NOCTMOLEPHUCTCKOro NoAxXO4A B POCCUNCKOM CITOBECHOCTM: BonoamH,
«MPUOGNATHEHHBIV» MEePCOHAX POMAHA [NeneBnHa «4anaes v [ycToTa»,
OOBACHAET CBOMM MNOOENBHUKOM O3bl 6YOOMANCKOM OOKTPWHbI, MCMOSb3Y$
TAKME HETPVBUANbHBIE ANNErOPUK, KOK «BEUHbIN KANG», «BHYTPEHHUN
npokypop» [MenesunH, 1996], kKoTopbIM 30 6ecnpenen U «MoBA3ATh

mMoxeT» [MenesuH, 1996,

i
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«@Hympennuil - adeokam, Komopwili mebs om  Heeo  [sHympennezo
npokypopal ommazvisaem» [[leaesun, 1996: 222],

N OOXE «COBCTBEHHAS BHYTPEHHAS MycapHs» [MenesuH, 1996].

N yx ecnm nogoBHOM OEKOHCTRYKUMKM [leneBuH pa3 3a Pa3oM
noaBepran CToflb  OBTORPUTETHbIM O/ Hero 6yaoamaMm, K Opyrnm
COKPAbHBIM O6BEKTAM OH TROOMLMOHHO MPOSBAAN elle Kyad MEHbLLINA
nMeTeT. B UACTHOCTK, 3TO MOXHO OTHECTU U K XPUCTUOHCKMM MOTUBAM,
BMpOoYeM, MPEACTOBIEHHBIM B €ro TBOPYECTBE — B  CPOBHEHWUU
C 6yOaM3MOM — [OBOJIbHO CKYAHO. BrionHe 060CHOBAHHO NPABOCABHbIE
ny&mMumncThl (Hanpumep, C. TYprH) OTMEeYann B CBOE BPEMS:

«B rnuzax Ilenesuna ecmv 6ce. Kpome camozo enagrozo. Hem caosa “boe”.
Hem boea 8 xpucmuarckom nonumanuu, 8 komopom On npe@cmaem KAk
abcoatomuan AuuHocm, Teopey, u IIpomvicaumens» [ YpuH, 2007].

OpHako cnoso «bor» (yawe B dopme «locnogb») BCe xe
NoaABMIOChb, HOKOHeL, 1 Yy llenesnHa. B ero pomMaHe «A Sinistra» oHO
BCTDEUASTCH MHOrOKPATHO, KOK U B LEMOM XPUCTUAHCKAS (1nm
OKOSIOXPUCTUAHCKAS) MOTUBKKA. [10 HALLEMY MPEONONOXEHUIO, 3TV OBC
npouecca — «MeTamMoaepHU3ALUMS» TBOPYECTBA [1eneBmMHa 1 ero xe,
MYyCTb [OOXEe OTHOCUTENbHAS, «XPUCTUOHU3ALMG» — He MNpPOCTO
«MAPANNEenbHbI», HO OEMOHCTOUPYIOT CEPbE3HYID BHYTOEHHIOK CBSA3b,
KOTOPYKO MOXHO METAPOPUNUECKM COOPMYNNPOOBATL KOK PACLLUMPEHME
MNPOCTPAHCTBA, CO3HAHUA, KPEATUBHOIO UMMYNbCa (1. 4).

[Mon BCeM 60raTcTBe MTEPATYPHO-XYOOXECTBEHHbIX CPeacTs,
MCMNOMb3yeMblX [1eneBmMHbIM, KOMOCCANbHYIO POSb B €ro TBOopYecTBe
BCergda Wrpany TAK HO3bIBOEMblE IKCTPANMMHIBUCTMYECKME GAKTOPSI.

HeCMOTpﬂ HO TO, YTO B CTUIM3OBAHHOM MO ONCKNEMEep BCTYMN1eHnn

i
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K pOMaHy «A Sinistra» oH CneumanbHO NpeoynpexaaeT (Bnpodem, He
6€3 06bIYHOM A1 HErO A3BUTENbHOCTU:

«Besikoe  cxodemeo ¢ arempaaumzsucmureckoll  JelicmaumeasHocmuio
cayuatino» [[leaesun, 2025: 5/.

BAKIOP [E/EBY

@ This claim about

TRANSHUMANISM WC.

is disputed

Ma. 4. Obroxcka pomana Burmopa Ileacsuna «A Sinistra» (Mockaa, Drcmo, 2025 2. ).
Msobpascerue pazmewjeno @ cobodnom docmyne na naamgopme:
hteps://clckau/38Y 273

3OTO, B MEPBYO odYepenb, Lenbl KOMMIEKC onpeneneHHblX mnaem —

M OOXe He CTONbko «uaen» (B cTporoM cmbicne odopMreHHbix N
.

B e
Experience Industries. Socio-Cultural Research Technologies (EISCRT), 2026, 1 (14), 80-118



https://clck.ru/3SYZZ3

3
On

Undycmpuu enewamaenui. Texronozuu coyuoxyssmyprsix uccaredosanuil (EISCRT), 2026, 1 (14), 8o-u8

—\’

KOHLEMNTYASNIbHO-TEOPETUUECKNX  KOHCTPYKTOB), CKOJIbKO  BrOJSIHE
NOAKTUYECKMX MPELCTABAEHMA O NPMPOOE MUPA, PEASBHOCTM U KX
BOCMPUATUSA  YENOBEKOM. [leneBuH, MoMb3ysaCb €ro COH6CTBEHHOM
OOPMYINOOBKOM, — TOT,

«KMO GCHO HCUBHL nUUem oany KHUZY» [[Tencsun, 2023 158].

N BRSO 1M Mbl OLUMGEMCY, MPEONONOXMB, UYTO CIOXETOM 3TOM CAMOW
«OOHOM KHUMM» BLICTYMAET OOMTOE M TEPHUCTOE OYyXOBHOE My TELLECTBME
IMPNYECKoro repos (o Takxe — C He MEeHblUEN BEPOATHOCTbIO —
M COMOTrO OBTOPA, YEM CMYTHbIN M 3AragouYHbIr A6PUC TEM HE MeHee BCe
OTUET/IMBEE  BbLIPDUCOBBLIBAETCH  «30  CMMHOMKW»  LENOM  4Yepenbl
NepCcoHaxemn) Ot HEOPUTCKON, IOHOLLECKN-MAKCUMONCTCKOW
YBIEYEHHOCTU  CIIOXHBIMW U COBMABHUTESNBHBIMU  230TEPUNYECKNMM
KOHCTPYKUMAaMK («OMoH Pa», 1991: «Kn3Hb HacekoMbIx», 1993; B KaKom-
TO Mepe gaxe «Yanaes v NycTtoTar, 1996; 1 Op.), Yepes CAPKaA3M, YACTO
FOPbKMIA, B PAMKAX KOTOPOro CAKPASbHOE HM3BOOMTCA OO OOLEKTA
napooun un Hacmewknm («<SN.U.F.F.», 2011 «batmaH Anonno», 2013;
«Jlamna Magycamna, nim KpamHag 6UTBA 4ekMCTOB C MACOoHAMMK», 2016;
«TamHble Buabl HaO ropy ®dyasm», 2018 1 Op.), — K 3penon npocToTe,
CNOCOBHOM, HOMPOTUB, PAIMMAAETE CAKPANBHOE B OObIOEHHOM U OOXe
CMELLIHOM.

[MTonyeM aTOT 3TAmM, B HEKOTOPOM CMbICSE, MPOTUBOCTOUT STAMAM
NPEenWeCcTBYOLMM, B XOO€ KOTOPbLIX KOHEYHAd Lefb OyXOBHOrro nyTu

MeJ1IeBMHCKOIo repod XapakTepn3oBaJ/1AChb KAK

«uHausuﬁya/szoe camocnacexue nocpeacmeom 0CO3HAHUA  UCMUHHO20
YCMPOUCMEa Mupa u 0mra3a cuumans cebs €20 uacmuvio» [Benpee, 2025: 185].
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Ho 3TO He MPOCTO AHTUTE3A — A OMANEKTUYECKOE MPOTUBOPEUNE, 6E3
KOTOPOTO, KAK U3BECTHO, HE 6GbIBAET MCTUHHOIO PA3BUTUS.

Linkn poMaHoB [llenesmHa «Transhumanism Inc.», nonosHgeMbin
HOBOWM KHUMOM KAXAYKD OCEHb, BK/IIOUAET HAO CErofHdALLIHUM OeHb N4Tb
yXe OnyorMKOBAHHBLIX MPO